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KYABT YPOANOTI N

Kypuan sxopgut B Poccuiickuit magexc Hayunoro nurnposanusa (PVITHII) u MexxyHapogHYIO
pedeparuBuylo 6asy manusix ERIH PLUS

YBaaemblie yurtarenu!

Hactynuewwii rog — to6unenHbii ons «<Bonpocos KynbTypo-
noruw». PoHo 20 net Ha3aj, B AHBape 2005 r., BbiLes nepsbIit
HOMep Haluero »KypHana!

Mpowepwee aBagLaTuieTUE ObI0 HENPOCTHIM U HACbILLEH-
HbIM Pa3NIMYHBIMK COOLITUAMY, B TOM UYMCe B 06N1aCTV HayKu 1
KyNbTYpbl, FyMaHUTapHOro 06pa3oBaHua, KynbTypHOW 1 06pa-
30BaTenbHOW NoAUTUKN. OrHaHCOBbIN Kpur3uc 2008-2009 rr.,
cobbITus Ha YKpaunHe 2014 r., naHaemus Covid-19, HauaBwascs
Tpu roga Ha3zag CBO no-pa3sHomy 0TO3BaMCh Ha Hallei paborTe.
C ofHOW CTOPOHBI, 3TV BbI30BbI Y NOTPACEHUA YCUNTUAN BHUMaHWe
K cyabbe Pycckoro Mmpa, Halwero pofHoro A3blka, B Lefiom —
K Teme nyTen pa3sutua bonbwon Poccun. C gpyron — B cuny
Heo6X0AVMOCTUN YCUNEHNA BOEHHO-MPOMbILLIEHHOTO NOTEHLU-
ana PO 6onblian yactb G6l0aKeTHOro GUHAHCMPOBaHUA Obina
nepeHeceHa Ha eCTeCTBEHHbIE, TOUHble U NPUKIIagHble HaYKW,
MOArOTOBKY KafpoB A1 060POHHON MPOMBILIAEHHOCTM, YTO HE
MOT10 He CKa3aTbCsA Ha prHaHCOBOM «6a3nce» ryMaHMTapHbIX HayK. YBbl, 3TO flaHb HalleMy BpemMe-
HW, B KOTOPOM MO-MPEXHEMY BeflyLuMe NOo3nLUM 3aHUMAIOT SKOHOMUYECKas HEOOXOANMOCTb U ee
HepasnyuHblii CNYTHUK — CUNOBOE AaBrieHne. BpemeHa He BbIGUPAIOT...

TeM He MeHee Mbl XIMBbl 1 Mbl paboTaem. BbIXOaAT HOBble KHWUIM 1 XYypHarsbl, Nocse yepenbl
NOKAAyHOB BO30OHOBUUCH (XOTA 1 B M3MEHEHHOM dopmaTe) HayuHble KoHbepeHUUn, NpoxoaaTt
MOAroTOBKY MOMNOAble Hay4YHO-MeAarornyeckme Kagpbl. 3TO 3HAUNT, YTO XMU3Hb MPOAOIKAETCA U
OCTaBAET HaM MeCTO AJ1A Hagexbl Ha nyyliee!

Mbl no3gpasnsaem Bcex, KTO MeeT OTHoleHre K «BK», — uneHoB pefakLUMOHHOro coBeTa,
pefakuMOHHOW KONMernn 1 cneumnann3npoBaHHbIX SKCMePTHbIX COBETOB, aBTOPOB, PELIEH3EHTOB
W, pasymeeTcs, unTaTenen n noanvucymkos. Hawumm obwmumn ycunmnamm «BK» npowen nyTtb ot
MOJOAOr0, HE3HAKOMOFO HayYHOW 06LLECTBEHHOCTU 134aHUA [0 BeAYLLEro CNeLyan3npoBaHHOIo
XypHana, Np13HaHHOr o Nfepa oTeYeCTBEHHOW COLManbHO-T'yMaHMTapHoM neproankn. bnaroaa-
puM Bcex Apy3el u coto3Hmkos! bygem n ganbue smecte!

InasHeili pedakmop
A.B. A2owikoe

UspaeTca npu nHGOpMaLMOHHO-MeTOAUYeCKol noaaepKKe

Poccuitckoro Hay4Ho-Mccnefo0BaTeNIbCKOro MHCTUTYTa KyNbTYPHOro 1 NPUPOAHOro Hacneans
um. A1.C. Jiuxauéa, Poccuinickoro KynbTyponornyeckoro o6uiecrea

n Accoumnauum KynbTyponornyeckux kagpeap v Hay4HbiX LIeHTPOB
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Mpurnawaem aBTOPOB K  COTPYAHUYECTBY.
HayuHo-npakTuyeckie M METOAUYECKUE CTaTbil
ny6AUKYKOTCA B XXypHase Ha 6e3roHopapHoii 0CHOBe.

TNABHbIN PEQAKTOP
ArowkoB AHapeii BanepbeBuy — kananaar
dunocohckux Hayk

PEJIAKLINOHHDI/ COBET
WPELAKLMOHHAA KONIETUA XYPHAJIA
«BOMPOCHI KYIbTYPONOTUU»

NPEACEAATE/Ib PEAAKLIMOHHOTO COBETA

OkopokoB Anekcanap BacunbeBny —
HOKTOP MCTOPUYECKUX HayK, MepBblii 3ame-
CTUTeNb AupekTopa PoCcUiickoro HayyHo-uc-
(N1e[l0BATeNIbCKOTO  MHCTUTYTA  KYNbTYPHOrO
u npupopHoro Hacnegua um. Jl. C. Jluxauésa,
AeliCTBUTENbHBIA uneH AKajeMun BOEHHbIX
HayK, felicTBUTeNbHbI uneH Pycckoro reorpa-
duyeckoro o6LecTBa, UNeH-KOPPECNOHAEHT
Mex pyHapogHoro kKomuteTa no MoABOAHOMY
KyNbTYpHOMY Hacneauio
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Hembl Npespamus ee 8 UHCMPYMeHm KynbmypHoU duniomamuu, obecneyu-
gatoweli compyoHu4ecmeo CmpaH NAaHemsl No NPOOYKMUBHOMY pa3gumuio
MUPOBO20 OKeaHa Kynbmyp om mpaduyuli K uHHosayuam Hoocgepsi XXI 8.

Bopob6bésa H. UckyccTBO ncuenset: ponb apT-Tepanuu
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nomozaem 0CO3HaMb CBOe 8HYMpeHHee COCMOSAHUE, NOHAMb, YMO Yesogek
ucnbimelgaem Ha camom Oeste, Ymo e20 6ecnoKoum, 0 Yem He pewiaemcs pac-
cKasame.
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(DemuHUCMUYecKoe UCKyccmeo 3apodusioce 8 cepeduHe XX 8. kak omeem Ha
MpaduyuoHHOe BocnpuAMUE XeHWUHb! 8 0bwecmeae u Kysemype. OHo cmasno
MOUWHBIM UHCMPYMeHMOM 60pbbbl 3a NPABA XeHUWjUH, CnocoboM nepeocmbi-
C/leHus U hepecMompa mpaduyuoHHbIX npedcmassieHul 0 XeHCmeeHHOCMU
U POSIU eHWUH 8 uckyccmee. B 3moli cmamee Mbl paccMOmpum HecKosbko
Krto4esblX (huyp eMuHUCMUYecko20 0BUXeEHUSA 8 UCKyccmee, You pabomel
0Ka3a/1U 3HAYUMeNbHOe BIUAHUE HA COBPeMeHHOe 0bLecmao U NPodosIXa-
10M 0CMAsaAMbCA AKMyanbHbIMU Ce200HA.
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Menbuiukosa E.P. MpocBelweHue «TpaHcax: onpolyeHue, npodaHauus,

cKyaoymue — odepra ‘3noii HeBonu' unu crpaterua Hoson MiHKBM3ULMN

(BHereHpepHbIil acneKT JerpajiaLi) ..........c.ovvvvvevnneennneennnn.. 32
[Mpu nonycmumenscmee (U, B03MOXHO, 3/I0HAMePeHHOM) PyHOaMeHManbHoU
HAYKU pyccKas gunocopcko-ucmopuyeckas MuiCiib KynuposaHa u npakmuve-
CKU U3BAMa u3 obpaujeHus 8 ‘0bpazosamesnbHom npoyecce’ — ‘6oesas moso-
Oexv’ He 3Haem JlomoHocosa, He ymum Tamuuwiesd, HU YepHelwiesckozo, He
gedaem JjaHunesckoeo u BepHadckozo, ciibixom He cbiwana o OpetideHbepe
u [lymnaHcKom, He yumaem MHo20 u30aHHbIx Jloceaa u Jluxayesa — HO makoe
«omepaweHue» om ‘Pycckoeo unocopcmeosaHua’ cHopmMuposaHo UMeHHO
pacnpocmpaHeHuem U 80/1bHbIM NPOU3PACMAHUeM HOPMAHHCK020 80npocd,
Komopelli, N0 MHeHUIo cospemeHHbiX ‘KponomkuHelx om 06pazosanus, 0o cux
Nop He NPOACHEH.

NCTOPUA N HAYKHU O KYNIbTYPE

bozdaros 11.C. UcTopua Hay4HbIX nccnefoBaHmMin STHNYECKON KyNbTypbi

Hapopa Bogb B XVIII-XX Bekax (4acTb BTOpas)..............ccvveennnnn 45
Lenbto uccnedosarus Asnsemcs oceweHue Ucmopuu HayyHbix Ucciedoed-
HUU 3mHu4ecKol Kyemypbl B0XaH; 3a0a4amu — Npedsioxums cucmemamu-
3ayuto Hay4HbIX paspabomok 8 3moli chepe u onpedenums ux mecmo 8 obujeli
napaduame u3yyeHus 800cK020 Hapoda. Kpome moeo, npednazaemcsa sgecmu
8 poccutickuli Hay4Hbil 060pom HogbIl mepMuH, 0603Ha4aWul Hay4Hell
KomnJiekc ucciedo8aHuli B0OCKOU SMHUYHOCMU.
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«fpocmHas Xumepa, oHa bbina u3 Muguyeckoz0 poda, He u3 todel, 8 neped-
Hell yacmu — fies, 8 3a0Hell yacmu — 3mes, a 8 cpedHeli — Ko3esl, yKacHo
nbiwywut ozHem» (fomep, «Mnuaday, 6/180). Mo 6os1ee paHHUM UCMOYHUKAM,
«XUMepa umeem Mughuyeckoe NPouCXoxoeHuUe U A8/9emca NOmomKom Exud-
Hbl, Mamepu 4yoosuuwy» («TeozoHus» lfecuodd, 319-25). imerHo mam 3mumono-
2uyecKue KOpHU 80U Yepnaem cospemMeHHbIl HayuHbIl MepMUH, XOmA HblHe
OH U He ompaxaem CMoJib YX ABHO BbIPAXEHHBIX Yy00BULY.
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B Poccuu mecmupytom cucmemy coyuanbHoz20 pelimuHea. Paspabameligaemas
PICY nnamdgropma 6ydem npussaHa ciedums 3a Xu3Heto s1odel, 4mobbl oye-
HUMb 2PAXOAHCKYIO «NOJIE3HOCMb 0718 20CY0apcmean.

KPUTUKA. NYBIULINCTUKA

Adaraceesa M.I Wirpuxu K nopTpery:

WpuHa BaneHTuHoBHa bongbileBa — neByas MysbikaibHas nTMua

N3 MUPA MPABOCAABUA! ... oottt ettt iiiiaaaaes 66
Cmames noceAawieHa ocHogamesio u beccMeHHOMy pykogooumestio Oemcko-
IOHOWECKO20 Xopa umeHu npn. ce. MoanHa Jlamackuxa, yeaxaemou, 31e2aHm-
Holi meopyeckoli dame — WpuHe BaneHmuHosHe bondbiwesol. Xop 0oneoe
8pema Haxooumca npu nemepbypeckom cmapuHHoM xpame Bradumupckot
ukoHbl boxuel Mamepu. My3bikaHm, yepKogHbIti KOMNO3UMOp, 0CHOBAMEb
xopa W.B. bonodviwesa ceoeli OyxosHol pabomoli npodonxaem u coxpaHsem
00 cux nop KynbmypHoe Hacnedue u 0yXo8Hble YeHHOCMU Ha C8eMsIoM (hoHe
npasocnasus.

HALIW NEPEBOADI
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B cmameoe uccnedyemca monumeerHoe neHue y Hapodos mupa. Ommeyaem-
€A, YMO MOJIUMBEHHOE NeHUE PacnPOCMPAHeHO y 8CeX Hapod08, HO 0COBEHHO
y Ucnosedytoujux uHOyu3mM, Gy00u3M U XpUCmuaHcmaeo. AKueHmupyemca posib
XpUCMUAHCKO20 MOJTUMBEHHO20 NEHUA 8C/1e0Cmeue Mo20, Ymo XpUcmuaH-
€meo, 8 omau4ue om uHoyusma u 6yoousma, OCHOBAHO HA 63AUMONPOHUKHO-
8eHuu yenoseka u boeza. llodyepkusaemcs, Yymo 8 xpucmuaHcmee Haubonee
21y60Koe 83aUMONPOHUKHOBEHUE Yenoseka u boza ocywjecmansemcsa 8 pam-
Kax npasociagus, No3mMomy nepgocmeneHHoe 3HayeHue npuobpemaem mo-
JIUMBeHHoe nexue 8 NPasoCc/1asuu.

Garber N.M. Biosphere-centric model of cultural and natural heritage

as a tool for sustainable development of countries and the Planet:

from traditions to innovations of the digitalage........................ 80
The UNESCO Convention Concerning the Protection of the World Cultural and
Natural Heritage of 1972, ratified by the majority of countries of the Planet,
is the first global document of humanity considering the noosphere of the
cultural heritage of humanity as a continuation of the Earth's biosphere. |
built the components of the Convention according to Maslow's motivation
levels and in accordance with the tasks of sustainable development of the
Planet, turning it into an instrument of cultural diplomacy that ensures
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the world ocean of cultures from traditions to innovations of the noosphere
of the 215 century.
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PEAAKLIVOHHAA KONNETUA

BaneeBa Enena BuktopoBHa — kaHpupat
Unonornyeckix Hayk, AOLEHT kaheapbl couuanb-
Hoii paboThl, cepuca U Typu3ma Ap3amacckoro
¢unuana Huxeropoackoro rocysapcTBeHHOro
yHugepcuteta um. H.A. Jlobaueckoro, uneH
Bcepoccuiickoro obLuecTBa repmMaHicToB

BonkoBa Buktopua bopucoBHa — pgoktop
dunonornyeckux Hayk, npodeccop kadeapbl npasa
11 KynbTyponoruu MariuToropckoro rocyaapcTBeH-
HOrO TeXHMYecKkoro yHuepcuteta um. .11 Hocosa

[ao Manb XyHr — [0KTOp MCKyCCTBOBefe-
HUA, Npodeccop, BbeTHaMCKMil rocyAapcTBEHHbIi
WHCTUTYT KyNbTYpbl v UCKYCCTBa (XaHoii, BbeTHam)

[lentn Pobepto — PhD, npodeccop, npesu-
DeHT MeXayHapoaHoi akajemun KBaHTOBOTO
nckyccrea — IAMAQ (Munan, Utanus)

Nly Yoy — pokTOp unonornyeckux Hayk,
npogeccop Kadeapbl Pycckoro A3blka W pyc-
CKOW nuTepatypbl YX3U3AHCKOTO yHUBepCUTeTa
(XaHuxoy, Kutaii)

Niocbiii Anekcanap MaBnoBuy — fokTop
Qunonoryeckux Hayk, KaHaMAaT KynbTypono-
i, npodeccop WHCTUTYTa KMHO M TenesupeHua
(TIATP), unex Komuccum no coumanbHbiM i KynbTyp-
HbIM npo6nemam rnobanu3aumum HayuHoro coBeta
«McTopua MupoBoi KynbTypbi» npu Mpe3suauyme PAH

Mapxomenko TaTbAHa AneKkcaHapoBHa —
JIOKTOP MCTOPUYECKUX HAyK, HAuanbHUK OTAena
KyNIbTYPHOTO B3aUMOAECTBUA TOCYAAPCTBa,
penurun n obuiectsa Poccuiickoro HayuHo-uccne-
JI0BaTeNbCKOro MHCTUTYTa KYNbTYPHOTO U NPUPOA-
Horo Hacneaua um. [1.C. Jluxauéea

Nonakos Tapac MNaHTeneitMoOHOBUY — KaH-
JWAAT UCTOPUYECKIX Hayk, Mpodeccop, 3aBeayio-
wWmit cekTopom Poccunitckoro HayyHo-nccnenoBa-
TeNbCKOro MHCTUTYTa KyNbTYPHOTO M NPUPOAHOTO
Hacneaus um. J1.C. Jluxauéea

(BaTocnaBckuit Anekceit Bnapumnposny —
JIOKTOp KynbTyposiorin, npodeccop dunonoruye-
cKoro ¢akynbrera MockoBCKOro neparornyeckoro
T0CYAAPCTBEHHOTO yHUBEpCUTeTa

TuxomupoB Cepreii AnekcaHgpoBuy —
KaHAMAAT KyNbTYponoruu, NpopekTop no Hayy-
Hoii paboTe, AOLEHT Kadeapbl MCTOPUM UCKYCCTB
Bbicwweit wKonbl HaPOAHLIX UCKYCCTB (akapemum)

TpownH Auppeii AnekceeBUY — KaHAu-
nat Gunocohckux Hayk, oueHT [lenaptameHta
coumnonoruu, ucropum u punocodun OuHaHcoBoro
yHuBepcuteta npu lpasutenvcrae PO

Xodmanu Tatbana — Dr. phil., Bbicwan accu-
cTeHTKa MHcTuTyTa cnauctkm Litopuxckoro yHu-
Bepcuteta (Liopux, LBeiiuapus)

PEAAKLWOHHbIN COBET

A6pamoB Cepreit PynonbdoBuy — poktop
Qunonoruyeckux Hayk, npogeccop, 3asepy-
lowmit kKadeapoil anrnuiickoro A3bika CaHKT-
MleTepbyprckoro rymaHuTapHoro yHuepcutera
npogcoto308

ActragbeBa Onbra HukonaeBHa — [0KTOp
dunocodckux Hayk, npodeccop, AUPeKTOp Hayu-
HO-06pa3oBaTenbHoro LeHTpa «paxpaHckoe
00WWecTBO U coumanbHble  KOMMYHUKALUM»
MeXayHapoAHOT0 MHCTUTYTa roCYAApCTBEHHOI
cnyx6bl 1 ynpasneHna Poccuitckoil akapemmn
HapOAHOT0 X03AACTBA U FOCYAAPCTBEHHOI A1y XObl
npu Mpe3upente Poccunitckoit Oegepaumn

barpacapban Hapexpa leramoBHa —
ZOKTOp Qunocodckux Hayk, npodeccop MITY
um. H.3. baymaHa, AeiictBuTenbHbiii uneH PAEH,
3aBeayiowias Kapeapoil Counonorum 1 rymanu-
TapHbIX HayK YHUBepcuTeTa «[lybHa»

TaueBa AHactacua leoprueBHa — foKTOp
QUNONOTMYECKUX  HayK, BeAYWWNIA  HayuHblil
COTPYAHUK WHCTUTYTa MUpPOBOIA NuUTEpaTypbl
PAH, rnaBHblii 6ubnnotekapb My3ea-6ubnuoteku
H.0. OépopoBa

Topnoa Upuna NBanoBHa — fokTop duno-
codcknx Hayk, mpodeccop, aupektop H0xHoro
¢ununana Poccuiickoro HayuHo-uccnefosatenb-
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TyMaHWTapHOTO yHUBepCUTeTa

Ky3HeuoBa TatbaHa DépopoBHa — [0KTOp
dunocodckux Hayk, npodeccop, AeiicTBUTEND-
Hbli uneH MAHINO, npepcepatens HayuHo-
MeTOANYECKOr0 COBETa MO  KYAbTYpONOruu
MuHucTepcTBa 06pasoBanua U Hayku Poccuiickoit
Oenepauyn

Mapkos Anekcauap MetpoBuy — AokTop
Nefarornyeckux Hayk, AOKTOP KynbTyponmoruu,
npodeccop CaHKT-MeTepbyprckoro rymaHuTapHo-
T0 yHUBEpCUTETa NPOdCOI030B

MacnennukoB Anekcanpp AnekcaHppo-
BUY — [I0KTOP UCTOPUYECKMX HayK, npodeccop,
3aBeAyloWnii OTAGNOM NONeBbIX UCCNeA0BaHMUI
WncTutyTa apxeonorvn PAH

MoconoBa Jlio6oBb MuxaiinoBHa —
HOKTOP UCKYCCTBOBEAGHUA, Mpodeccop, 3aciy-
KeHHbIl paboTHNK BbicLeld WKoabl Poccuitckoit
Oenepauun, npodeccop Kapeapbl TeopUM U
uctopun  KynbTypbl  Poccuiickoro rocyaap-
CTBEHHOTO MeAArornyeckoro yHWBepcuTeTa
um. AWM. Tepuena

HoBuukoB Hukonait BnagumupoBuy —
JHOKTOP SKOHOMUYECKMX HayK, COBETHUK MUHUCTPA
KynbTypbl Poccuiickoit Oeaepaumn

MoHomapésa lanuua MuxaiinoBHa —
LOKTOp dunocodckux Hayk, npodeccop dpunocod-
cKoro akynbreta MockoBCKOrO rocyAapcTBeH-
Horo yHuBepcuteta um. M.B. JlomoHocoBa

Pbi6ak Kupunn EBreHbeBUY — [0KTOp
KyNbTYpONoriM, COBETHUK MUHUCTPA KYMbTYpbl
Poccuiickoit Oegepaumn

CnuBak imutpuit leoHng0BNY — [0KTOP
dunonoruueckux Hayk, npodeccop, AupekTop
Cesepo-3anapHoro dunuana Poccuitckoro
HayYHO-UCCNeAO0BATENbCKOTO  WHCTUTY-
Ta KYNbTYPHOrO W NPUPOAHOr0 Hacnepns
um. [1.C. iuxauépa

Onuep Anppeit flkoBneBuY — J0KTOp
dunocopckux Hayk, npopeccop MockoBckoro
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B cTaTbe uccnepyetcs MONUTBEHHOE MeHre Y HapoaoBs Mupa. OTMeyaeTcs, YTO MOSIUTBEH-
HOe MeHVe pacnpoCTPaHeHo Yy BCEX HAPOLOB, HO OCOBEHHO Y UCMOBEAYIOWNX UHAYN3M,
6ynan3M U XPUCTUAHCTBO. AKLEHTUPYeTCA POoJib XPUCTMAHCKOrO MOSIMTBEHHOIO NEeHUs
BCNeACTBME TOrO, YTO XPUCTUAHCTBO, B OT/IMYME OT MHAYM3MA U GyaAn3Ma, OCHOBAHO Ha
B3aMMOMPOHUKHOBeHNN YenoBeka U bora. MoguepKnBaeTcs, UTo B XPUCTUAHCTBE Haw-
6onee rnybokoe B3aUMOMpPOHUKHOBEHMEe YesioBeka U bora ocyulecTBnseTca B pamkax
npaBoCNaBnsa, NO3TOMY NEepPBOCTENEHHOE 3HaUYeHne NpuobpeTaeT MONUTBEHHOE NEHNE B
npasocnaBun. KoHCTaTupyeTcs BCENEHCKOCTb NPaBOC/IaBUA, MPY 3TOM Pa3bACHAETCA, UTO
cerofiHA B Cuy BbI3BaHHOrO MCTOPMUYECKMMUN NPUUYNHAMK Nepexofa yrnpasnerusa Mpaso-
CNaBHOM LepKOBbIO OT KOHCTAaHTMHOMONBLCKOWM NPaBOCaBHON LiepKBM K MOCKOBCKOW BCe-
NEHCKOCTb CTasNa OTANYUTENBHON YepTol PYCCKOro NpaBoCiaBus.

KnioueBble cnoBa: MONMTBEHHOE MeHWe, HAPOAbl MMUPaA, MHAYM3M, ByAAN3M, XPUCTUAHCT-
BO, MPaBOC/aBue, pycckoe npaBociaBue.

The article examines prayer singing among the peoples of the world. It is noted that
prayer singing is common among all peoples, but especially among those who profess
Hinduism, Buddhism and Christianity. The role of Christian prayer singing is emphasized
due to the fact that Christianity, unlike Hinduism and Buddhism, is based on the inter-
penetration of man and God. It is emphasized that in Christianity the deepest interpen-
etration of man and God is carried out within the framework of Orthodoxy, therefore
prayer singing in Orthodoxy is of paramount importance. The Ecumenical character of
Orthodoxy is stated, while explaining that today, due to the historical reasons for the
transition of the administration of the Orthodox Church from the Orthodox Church of
Constantinople to the Moscow Orthodox Church, Ecumenism has become a distinctive
feature of Russian Orthodoxy.
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Prayer singing is a characteristic feature of all religions, but above all — Hindu-
ism, Buddhism and Christianity.

In Hinduism, prayer chanting is mainly represented by a mantra (1). The sound
of the mantra is directed at the chakras (2).

In Hindu mantras, the most important syllable is Om (Aum): Om can be an in-
dependent mantra, it sounds at the beginning of any mantra, in addition, most
mantras have names starting with Om, for example, “Om Tat Sat”,“Om Namah Brah-
madevaya”, “Om Namah Narayanaya’, “Om Namah Shivaya” and many others. It is
believed that one of the most powerful Hindu mantras is the mantra “Om Namah
Shivaya”.

This mantra is first found in the Krishna Yajur Veda (Taittiriya Samhita, 4, 5-6)
in the hymn “Sri Rudram”.

“Sri Rudram”is one of the greatest Vedic hymns aimed at universal benefit and
the elimination of all obstacles.“Rudram”is a hymn dedicated to Rudra, the hypos-
tasis of Shiva. In the North of India it is called “Rudraprashna” (inquiry about the
mystery of Rudra) or Rudra Upanishad, in the South — “Shatarudriya” (100 names
of Rudra).

The Preface to the book about this hymn says: “Among the various Vedic
hymns recited daily by Vaidika (extoller of the Vedas. — A.K.), Shatarudriya
ranks first. Widely known as ‘Sri Rudram; [it is] a hymn of praise and prayer to
God... The famous... mantra, ‘[lOm] Namah Shivaya; is taken from this hymn”[14,
p. 4] (3).

“Om Namah Shivaya” translates as “l worship Shiva”. There are two main inter-
pretations of this mantra: jnani (body position) and bhati (devotion, love of God).

According to jnani, the syllable Om symbolizes the destruction of Maya — illu-
sion, the word “Namah” means the human soul — jiva, the word “Shiva” means the
Universal Spirit — Paramatman, the ending “yya” indicates the coincidence of jiva
and Paramatman (Shiva).

According to bhati, the syllable Om means: “the whole world, living and inani-
mate”, the word “Namah” means: “not mine’, “not for me”, the word “Shivaya” means:
“for Shiva". Thus, the name of the mantra as a whole translates as follows: “this
whole world, living and inanimate, does not belong to me, does not exist for me,
but for Shiva"

There is a huge literature on the mantra“Om Namah Shivaya” Perhaps the most
interesting commentary on it is offered by the Shaivite preacher Sadguru Shivaya
Subramuniyaswami. Subramuniyaswami writes: “The mantra Aum Namah Shivaya
is so precious because it is the closest sound that a person can utter to simulate the
sounds emanating from the Atman into the mind. The repetition of this mantra has
a deep meaning because it is a sound channel through which one can approach
the Atman of one’s essence.... When we repeat the mantra ‘Aum Namah Shivaya),
we move through the chakras: ‘Na-Mah-Shi-Va-Ya' The syllable Aum is located in
the upper chakra. The combination of the sounds‘Namah Shivaya’ contains all the
elements: earth, water, fire, air and ether, which are transformed in the mind into
an omnipresent consciousness, which, in turn ... is transformed into the great path
of the chakras above the head ... Aum Namah Shivaya... Aum Namah Shivaya... Aum
Namabh Shivaya... is a constant process of life. This is the essence of life itself. We
must understand that at every moment of time... we are acting in a state... when
jiva becomes Shiva”[15, p. 408] (4).

1/2025 -~ BOIMPOCHI KYJIbTYPOJTOTUN o~ BOMKYNbT.PO®



HALLUW NEPEBOADI

In Buddhism, prayer chanting includes sutras (or parts of them, also called sut-
tas), dharani, paritta, but especially mantras and the syllable Om (Aum).

Buddhist mantras also in most cases begin with the syllable Om (Aum): “Om
Amarani Jivantiye Svaha’, “Om Muni Muni Maha Munie Sokha’, “Om Mani Padme
Hung". But, of course, the most famous Buddhist mantra is “Om Mani Padme Hum”.

For the first time, the mantra“Om Mani Padme Hum"is mentioned in the text of
the Karandavyuha Sutra (the Karandavyuha Sutra was composed in the late 4th or
early 5th century AD), where it is characterized as the “innermost heart” of Avalok-
iteshvara (bodhisattva, emanation of Buddha Amitabha). Commenting on the text
of this sutra, V.P. Androsov notes: “In every pore of Avalokiteshvara's body there is
a world inhabited by those who know His sacred mantra: Om Mani Padme Hum”
[1, p. 356].

In the text of the Karandavyuha Sutra, the mantra acts as a condensed form of
all Buddhist teachings. It has many meanings associated with the literal translation
of its name: “Oh, the pearl shining in the lotus flower!”. The main one is the commu-
nion of man with God (who is personified by Avalokiteshvara), who is the Highest
Wealth of man. This meaning determines the existence of two interpretations of
this mantra:

— All (Om) jewels (Mani) are flourishing (Padme — blooming lotus) for me, who
have an open heart (Hum — heart);

— Wealth (God, Everything — Om) in all its forms (precious, valued, signifi-
cant — Mani) comes (growing, blooming lotus — Padme) to the one who is ready
to accept it with all his being (heart — Hum).

A deep interpretation of the mantra “Om Mani Padme Hum” is offered by the
famous Buddhist ascetic Lama Anagarika Govinda. Speaking about this mantra,
Govinda emphasizes: “The formula of the mantra is able to transform a being and
bring him to a state of enlightenment ... only because the nature of this mantra
is the wonderful and perfect nature of Avalokiteshvara, which must occupy all
spheres of reality and activity of the initiate ... The mantra ... in order to act ... re-
quires knowledge and practice of those diverse manifestations of the ‘inner heart;
a divine being who makes her perceptible even in the realm of the visible. But even
in the realm of the visible, it does not remain only a manifestation.

This ‘divine being'is nothing more than the mind... of a practitioner in a state
of deep absorption and self-forgetfulness. In the act of freeing himself from the
illusions and shackles of ego consciousness and from the obstacles of his limited
individuality, his body becomes the carrier of the visible manifestation of Avalok-
iteshvara” As Govinda points out, the syllables of the mantra: Om-Mani-Padme-
Hum affect the corresponding centers (chakras) of the yogi, as a result of which “fi-
nally ... Avalokiteshvara becomes the‘Diamond Body’ (Vajrakaya) of the yogi, which
contains the integrity of his being. Thus, the meditator becomes the embodiment
of Avalokiteshvara”[9, p. 262-264] (5).

Turning to the conversation about prayer singing in Christianity, first of all it
should be said that Christianity, unlike Hinduism and Buddhism, is based on the
interpenetration of man and God.

Much is said about this interpenetration in the New Testament. For example,
the Apostle Paul calls for a person to check himself, whether he walks in the Spirit.
His epistles contain the following words: “Whoever does not have the Spirit of Christ
is not his” (Rom. 8:9). Or: “I no longer live, but Christ lives in me” (Gal. 2:20). Or, excep-
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tionally expressive: “I will dwell in them, says God, and this is by all the Persons of the
Most Holy Trinity” (2 Cor. 6:16).

The interpenetration of man and God in Christianity occurs at the moment of
the celebration of the Sacraments.

A person receives his first experience of communion with God through the
Sacrament of baptism (penance). The Apostle Paul also mentions this. Here are his
words: “You have been baptized into Christ, clothed with Christ” (Galatians 3:27); or,
“You have grown up, and your life is hidden with Christ in God” (Col. 3:3). In the Sacra-
ment of baptism, the Grace of God descends upon man. Baptism introduces a per-
son into the world of Christianity, preparing them to participate in the Sacrament
of the Eucharist (communion).

The Eucharist strengthens a person’s connection with God. Here, under the
guise of wine and bread, the believer receives (eats) the very Blood and Body of
Jesus Christ. This is also reported by the Apostle Paul: “The cup of blessing that we
bless is not the communion of the Blood of Christ? Is not the bread that we break a com-
munion of the Body of Christ? There is one bread, and we many are one body; for we
all partake of the same bread” (1 Corinthians 10:16-17). But this is emphasized in a
special way in the Gospels, especially in the Gospel of John: “I am the bread of life...
whoever eats this bread will live forever; but the bread that | will give is my flesh, which
I will give for the life of the world... unless you eat the flesh of the Son of Man and drink
His Blood, then you will have no life in you. He who eats my flesh and drinks my Blood
has eternal life” (John 6:46-58).

The Sacrament of the Eucharist is the culmination of man’s union with God. At
this moment, what happens in Christianity is called the deification of man (man be-
comes like God). At the same time, genuine deification is carried out in Orthodoxy.
V.N. Lossky explains why this is so.

Lossky clarifies that deification is God's grace, which is poured out on a person
in the form of God’s energies, as a result of which a person becomes like God. “What
is deified in Christ’, Lossky writes, “is His human nature, perceived in its entirety”...
What must be deified in us is our whole nature... which must enter into union with
God".“God became man so that man could become God’, Lossky quotes a famous
saying that first appeared in St. Irenaeus of Lyon, later in St. Athanasius the Great,
and then in all theologians of all ages. But, the thinker emphasizes, Western theol-
ogy considers the energies of God as created by God (created), i.e. disconnected
from the essence of God, in other words, the Western concept of energies “contains
the idea of causality, so that ... (the energies of God are represented. — A.K.) as a con-
sequence of the Divine Cause, similar to the act of creation” Therefore, according to
Western theologians, the presence of God in the energies is not real, but rather met-
aphorical, which means that deification is metaphorical. Eastern theologians have a
different point of view: they believe that “God’s energies are not the effective pres-
ence of a cause in its effects: energies are not the ‘effects’ of a Cause, like the created
world. They are not created (i.e., they are uncreated. — A.K.), they are not created
‘out of nothing; but they are eternally poured out from the one Essence of the Most
Holy Trinity”. Hence, “the presence of God in His energies must be understood in a
real sense’, which means that deification is real [11, p. 199, 245, 256, 303, 349-350].

Thus, in Christianity, the deepest interpenetration of man and God is carried
out within the framework of Orthodoxy, therefore prayer singing in Orthodoxy is of
paramount importance (6).
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In Orthodoxy, prayer singing is troparia, kondakion, stichera, psalms, hymns and
other varieties. The most important of them is the hymn.

The central hymn of Orthodox Worship is the “Cherubic hymn”.

According to the Byzantine historian of the XI-XII century George Kedrin, the
“Cherubic Song”was created in the VI century, under Justinian | (482-565), and was
included in the rite of the liturgy by Emperor Justin Il in 573.

It got its name from the first words — “Those Cherubim”:

“Those Cherubim secretly forming and singing the Trisagion Hymn to the Life-
giving Trinity, let us put aside all care of life now.

For may We raise up the King of all, invisibly and invisibly to our feet. Hallelujah,
hallelujah, hallelujah”.

Metropolitan Hilarion (Alfeyev) writes expressively about the Cherubim Song:
“The image (Cherubim. — A.K.), which formed the basis of the Cherubim Song, is
borrowed ... from Ezekiel, who describes a mysterious vision of a heavenly proces-
sion:

‘The cherubim stood on the right side of the house... and a cloud filled the
courtyard.... And the noise from the wings of the Cherubim could be heard even in
the outer courtyard, as if the voice of God Almighty were speaking... And the cheru-
bim had the likeness of human hands under their wings. And | saw, and behold,
four wheels beside the Cherubim, one wheel beside each Cherub, and the wheels
looked as if they were made of topaz stone. And in appearance, all four are similar,
as if the wheel were inside the wheel. When they walked, they walked on their four
sides; during their march they did not turn around, but to the place where the head
was turned, and they went there; during their march they did not turn around. And
their whole body, and their backs, and their arms, and their wings, and the wheels
all around were full of eyes, all four wheels of them... And each of the animals has
four faces: the first face is the face of a cherub, the second face is the face of a man,
the third is the face of a lion, and the fourth is the face of an eagle.... And when the
Cherubim went, then the wheels went beside them; and when the Cherubim lifted
up their wings to rise from the earth, and the wheels were not separated, but were
with them. When they were standing, they were standing; when they were rising,
they were rising... And the glory of the Lord departed from the threshold of the
house, and stood over the cherubim’ (Ezek. 10:3, 5, 8-12, 14, 16-18).

The majestic procession described by Ezekiel is reflected in the earthly rite,
in which people mysteriously depict Cherubs accompanying the King of Glory,
guarded by angelic ranks” [6, pp. 425-426] (7).

But what is interesting is that in Orthodoxy there is another unusual type of
prayer singing, which can be called the “prayer singing” of church bells — the sound
of church bells.

A.B. Nikanorov concludes that the sound of the bell can be considered prayer
singing: “Sometimes such bells could be melodically and rhythmically similar to
individual phrases and even whole fragments of liturgical ... chants that existed
at that time, the intonations of which were preserved in later bell compositions.
This is reported by some authors as an ancient legend: ‘..there was a time when
in some churches they rang the ‘notes’ (the expression of the bell ringers), for ex-
ample, ‘Lord, have mercy!, ‘Holy God..! and so on, this is what the oral traditions of
the old-timers say" It is reported with admiration that once upon a time a special
ringing was arranged, the bells were deliberately chosen so that it was possible
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to ring according to notes expressing a certain church chant”[12, p. 12]. It can be
said that bell prayer singing is the quintessence, the generalizing expression of prayer
singing in Orthodoxy (8).

Thus, in Orthodoxy, the bell leads to God. But what is Orthodoxy?

Being an expression of the deepest interpenetration of man and God, Ortho-
doxy is the highest form of religious consciousness, encompassing all forms of re-
ligious consciousness existing in both the East and the West, which means that
Orthodoxy is a Universal religion.

The universality of Orthodoxy is constantly emphasized in works on Orthodoxy,
but above all it points to the territorial spread of Orthodoxy in the world. How-
ever, this is not the main thing for characterizing the Universality of Orthodoxy.
The main thing is the universality of the Orthodox faith. A.S. Khomyakov writes
about this admirably: “The Church is called One, Holy ... because it is one and holy,
because it belongs to the whole world, and not to any locality; because it sanctifies
all mankind and the whole earth, and not one nation or one country..” There is a
Church, visible and invisible. “Her visible manifestation is contained in the sacra-
ments, but her inner life is in the Gifts of the Holy Spirit... It has been preserved and
remains unshakably and invariably wherever the sacraments and spiritual sanctity
are invariably preserved — it is never distorted and never requires correction. She...
expresses her... faith... in prayers and rituals inspired by... the grace of Christ". This
grace is poured out on everything, for example, on marriage between pagans and
Christians. This marriage is sanctified, “for it is not the person who is sanctified, but
the husband or wife who is sanctified ... in relation to the marriage itself. So, mar-
riage is not unclean even for idolaters; but they themselves do not know about
the mercy of God given to them”. And here is the breakthrough: “For there is one
God and one Church, and there is neither strife nor disagreement in it. That is why
the Church is called Orthodox, or Eastern... but... these... names are only temporary
names. The Church should not be accused of pride, because it calls itself Orthodox,
because it also calls itself Holy. When false teachings disappear, the name of Ortho-
doxy will no longer be needed”[7, p. 15, 32, 33, 46].

The Universality of Orthodoxy predetermined the Universal sound of the Or-
thodox bell. This is indicated by the Belgian researcher Jo Haazen. In his opinion,
the sound of an Orthodox bell reproduces the sound of Om: “Our modern, dulled
hearing, alas, is not so sensitive... But if you seriously want to test your ability to
do this (listening. — A.K.), sit quietly, close your eyes and chant the sacred sound
‘Om’ (revered in the East. — A.K.). Pull it long enough and choose the most suitable
height. After some time, you will hear... consonance is... a pure third. The main tone
sounds from the chest... the third from the mouth... and the fifth from the head...
The triad ... has a threefold meaning, contained in the divine trinity and reflected
in man, since he was created in the image and likeness of his Creator (Gen. 1:26).

A good bell is an object with a deep meaning, reminding of much more than time
or any event. We are talking about ... an equilateral triangle: spirit — soul — body,
whose forces in a balanced interaction make a person’s life harmonious ..” [5, p. 114].

Thus, it can be argued that the Orthodox bell prays for everyone, baptizes the
world!

And this has been confirmed experimentally. Thus, in the process of conduct-
ing a modal analysis of the bell design, “it was noted that (the vibrations. — A.K.) of
the bell parts have the form of ellipses oscillating in antiphase, that is, (two ellipses
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are detected. — A.K.) two ellipses whose axes are perpendicular to each other (a
voluminous cross)”. But what'’s interesting! The parts of the bell not only produced
vibrations, but also radiated acoustic energy. The latter was discovered during the
study of the spatial distribution of sound intensity near the surface of the bell. The
study was carried out in two ways: “In the first case, 30 mm from the bell surface
at the same ... points where the vibration acceleration spectra were determined
during modal analysis.... In the second case, the measuring surface was a cylinder
with a diameter of 600 mm, the axis of which coincided with the axis of symmetry
of the bell. At each point located on the side surface of the cylinder, the intensity
vector was measured in the direction perpendicular to the axis of symmetry of the
bell, and at points on the lower surface — in the direction parallel to the axis of
symmetry of the bell ... It was found that the characteristic of acoustic energy emis-
sion resembles a voluminous cross”[13, p. 230-231, 232-233].

Today, due to the historically predetermined transition of the administration of
the Orthodox Church from the Orthodox Church of Constantinople to the Moscow
Orthodox Church, Ecumenism has become a significant sign of Russian Orthodoxy
and, consequently, the Russian Bell.

For whom does the Russian bell ring?
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Links

(1) Mantra (skt.: a tool of thinking, cognition) is a sound form of unity with the Almighty.

(2) Chakras (skt.: circles, wheels) are energy centers in the human body.

(3) The mantra is found in the 8th anuvaka (passage). As S.V. Lobanov notes, “the mantra
(‘Om Namah Shivaya’ — A.K.) is located in the very middle of the Vedas, it is the very core of
the chanting of God. Having named God by the name of Shiva, the Vedic prophet could not
find what else to call Him. All the other names indicate some kind of external manifestations,
rather describing the Powers of God than Himself. The name Shiva indicates His inner nature.
Good, Perfect, Merciful — these are the main meanings of this word” [10].

(4) It is impossible not to pay attention to the statement about the mantra “Aum Namah
Shivaya” by the Hindu monk Bodhinath Veilanswami: “Namah Shivaya' is the most famous
and sacred of the Shaivite mantras, repeated daily by millions of followers.... This mantra is
repeated aloud or to oneself, while the mind should be turned inward, towards oneself, in
order to comprehend the infinite, all-pervading presence of Shiva. Anyone can... pronounce
it, but it is especially powerful when it is (pronounced. — A.K.) by a guru. For ... initiation
(into the utterance of mantras. — A.K.), called mantra-diksha, a certain period of study is
usually required. This initiation is often part of a temple ritual, such as homa (fire act). The
Guru whispers the mantra into the disciple’s right ear along with instructions on how and
when to pronounce it. Traditionally, it is repeated 108 times a day, counting by rosary beads
from rudraksha (an evergreen broad-leaved tree. — A.K.). This practice is called japa yoga.
When it is performed correctly, the mind calms down, spiritual inner vision and knowledge
are acquired”[2, p. 16].

(5) The famous Buryat Buddhist B.D. Dandaron has a wonderful thought about the man-
tra“Om Mani Padme Hum". The researcher explains: “The mantra... OM MANI PADME HUM is
the mantra of the Bodhisattva Avalokiteshvara... who is revered by Buddhists as the embodi-
ment of the compassionate thought of all Buddhas...

The six syllables of the Avalokiteshvara mantra are pronounced... for the sake of (salva-
tion from the region. — A.K.)... called kamadhatu (‘dod khams)... where desires and passions
prevail...

A simple repetition of a mantra ... does not give maximum results, although it brings
certain benefits ... with such repetition, consistent yogic contemplation of syllabic symbols
and reflection on their meaning is necessary ... When reciting a mantra, a yogi should con-
template the following:

The syllable OM creates in the inner vision the body of the bodhisattva Avalokitesh-
vara in white, purifying all sinful remnants of the yogi... The syllable MA creates in the
inner vision the body of the Buddha Vairochana in blue, purifying sins committed by the
tongue... The syllable NI creates the body of Buddha Vajrasattva in white, purifying sins
collected by consciousness... The syllable PAD creates the body of Buddha Ratnasamb-
hava in yellow, purifying sins collected through anti-Buddhist knowledge... The syllable
ME creates the body of Buddha Amitabha in red, which destroys the kleshi as the source
of all sins... The syllable HUM creates the body of Buddha Amoghasiddhi in green, com-
pletely destroying mistakes and sins that penetrate through knowledge, and in gen-
eral all karmic sins, and the yogi ... becomes righteous among relatives and friends” [3,
p. 109-111].
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(6) The super-important importance of prayer singing in Orthodoxy is evidenced by the
fact that this singing is a cappella. Such singing promotes direct human communication with
God, which is expressed in the likening of angels singing in the temple to angels singing in
heaven, surrounding the Throne of God.

(7) And, of course, it isimpossible not to give a poetic description of the singing of the
“Cherubic song” by Nikolai Gogol: “The singing of this song is arranged by an angel, simi-
lar to how invisible forces sang on high. The priest and deacon, repeating inwardly the
same “Cherubic song’, proceed to the side altar where the Proskomedia was performed.
Having begun to receive the Gifts, covered with air, the deacon says: Take them, Vladyka!
The priest takes off the air and places it on his left shoulder, and says: Take your hands in
the holy place and bless the Lord. Then he takes the diskos with the Lamb and places it
on the deacon’s head; and he himself takes the Holy Chalice and, following the lamp or
lampstand, goes out the side or north door to the people. If the service is performed by
the cathedral, with a multitude of priests and deacons, then one carries a diskos, another
a Chalice, a third a holy spoon, with which they receive communion, and a fourth a spear
pierced through the Holy Body. All accessories are taken out, even the sponge itself, with
which the grains of Holy Bread were collected on the diskos and which forms that lip
dipped in vinegar and gall, which the people of their Creator gave to drink. At the sing-
ing of the Cherubic song, this solemn passage, called the Great Entrance, appears like the
heavenly forces.

At the sight of the King of all, carried in the humble form of a Lamb lying on a diskos, as if
on a shield, surrounded by the instruments of earthly suffering, as if by the spears of count-
less invisible armies and dignitaries, everyone bows their heads and prays with the words of
the robber who screamed to Him on the cross: Remember me, Lord, when you come in Your
Kingdom. The whole train stops in the middle of the temple. The priest takes advantage of
this great moment to remember the names of all Christians before the Lord in the presence
of those bearing Gifts, starting with those who have received the most difficult and sacred
duties, on the fulfillment of which depends the happiness of all and their own salvation of
their souls, concluding with the words: May the Lord remember You and all Orthodox Chris-
tians in His Kingdom, now, and always, and forever and ever. The singers end the “Cherubic
song” with a triple chant: Hallelujah, proclaiming the eternal walk of the Lord. The passage
enters the royal gates” [4, p. 402-403].

(8) Bell-like prayer singing leads to the fullest unity of man and God, which is emphasized
by likening the sound of the bell to the voice of God. As priest Maxim Khudonosov wrote, “in
the mighty ringing of the church bell, the believer’s sense perceives the voice of the Lord in
the fortress, the voice of the Lord in splendor, the voice of the Lord crushing the cedars, the voice
of the Lord shaking the desert (ps. 28). The people are aware of this meaning of bell ringing
when they call it the voice of God... Church ringing receives a certain meaning in the soul,
causes or accompanies certain feelings, complements and enhances the state of mind..” [8,
p. 1,3l

KoHdnukT nHTepecoB. ABTOp 3aABnsAeT 06 OTCYTCTBUM KOHPNUKTA MHTEPECOB.
®uHaHcupoBaHue. CTaTbs HanucaHa 6e3 nprBneyYeHNs GrHaAHCUPOBAHUS.
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