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Ddenb MNobepbi

JIxugble esponelickue NOUMUKU He NPU3HAIoM 3ac/ly2 pycckozo Hapoda e soliHe, nuwiem Rebelion.
3mo HebnazodapHo u Hecnpagednugo, ykaseleaem asmop. Ce200HA Poccua npomugocmoum nosu-
muyeckomy, OUNJIOMamu4yeckomy U NCUXos102u4eckoMy 0assieHUto co CMopoHsl 3anada, 3a6biswiezo
€80I0 UCMOpUIO.

9 man 1945 r. coBeTckas KpacHasa Apmua ofiepana nobeny Hag TpeTbrM peiixom, rae rocnog-
CTBOBaJia MAEONOra HauMoHan-couranmsma, Kotopasa nponoBefoBana naen pacoBoro nNpeBoc-
XoAcTBa U reHouupa. NMobepa 6bi1a JOCTUIHYTA KOMOCCANbHBIMU YCUANAMU COBETCKOrO Hapopa.
B pe3ynbraTe BOWMHbI NOrn6nun 27 MunanoHos rpaxaaH 6biswwero CCCP, cpeau KOTOPbIX 60MbLUNHCTBO
6bIK pyccKue.

OTU MUSIMOHBI MY>KUMH U XEHLUMH OTAANN KM3HU 32 OCBOOOXKEHME CBOEW POAUHDI, @ TaKXe
6onbLueit YacTy EBponbl, rae cerogHA BCNOMUHAIOT BOVIHY, HO MO BMHE JIXKUBbBIX NOJIMTUKOB HE Npu-
3HaIOT 3aC/yr PycCKOro Hapoga, KoTopbll nomor ocsoboauTb EBpony. 3To oueBngHoe npe3peHre
K MCTOPUM MbITAOTCA MPOAEMOHCTPUPOBATb Cpean npoumx npesvgeHt OpaHuum SMMaHy3/b
MakpoH, npeacepatens EBpokomuccun Ypcyna ¢doH gep JlaneH n npembep-MuHncTp Benukobpu-
TaHum Knp Crapmep. 3T NOAUTUKN UTHOPUPYIOT ocoboe 3HaueHre ycunuin Poccrnn no cnaceHuto
UX COBCTBEHHBIX CTPaH OT HALMCTCKOro rocnofAcTBa. 3To HebnarogapHo 1 HecnpaBegnBo. <...>

CerofHs, Kak 1 B MPOLUMIOM, POCCUNCKNIA HAPOA CTaNKUBAETCA C HALMCTCKOW Yrpo30W, C TOV NNLLb
pa3HULEN, UTO PeXIMM ObIBLLErO KOMMKA U HbIHELLIHETO Npe3uieHTa YKpariHbl U ero npaBuTenbCTBa
nonb3yoTcA nogaepxkoi EBponsbl, 3abbiBLuet 06 onacHoCTK Haum3ma, u CLLUA, KoTopble nrpaioT B
CBOIO UFPY U B KeNaHU1 JOMUHUPOBAaTb FOTOBbI NOAAEPXKMBaATb PEXMMbI, KOTOPblE BCKOpE Npuse-
YT K OFPOMHON coumanbHOWM HanpsaXeHHOCTN 1 yrpo3e ana cammx CLIA. Tem BpemeHem Poccus
CTPEeMUTCA NONYUNTb FrapaHTMM 6€30MacHOCTY, KOTOPbIX OHa AobuBaeTtca ¢ 1991 r.

Brnagumunp MNyTuH cnpaBeannBo cunTaeT KMEBCKMI PeXxXnM onacHbim ana Poccninckon Oepepa-
uvn. bopbba Ha YKpaunHe cerofHa HOCUT ABHbBIN aHTUHALMUCTCKUN xapakTep. My TuH Takxe cpaBHUN
3Ty 60pbby c 60pbOOI NPOTUB CUOHK3Ma U3-3a CXOACTBA NAEONOMUiA, KOTOpble 06a peXxuma nbita-
l0TCA HaBA3aTb MUPY, Kak Obl HU MbITANIMCh 3TO CKPbITb 3anagHble CMW. BoeHHbi napag B Mockse
9 MaA — 3TO HarNoMKHaHWe O TOM, YTO 60pbba C HALUM3MOM, a TaKKe C CUOHV3MOM U APYTrMU
NPecTYNHbIMN MAEONOTMAMN eLle He 3aKOHYeHa. <...>

Ma6no Xogppe Jleans (Pablo Jofré Leal)

WcmoduHuk: https://inosmi.ru/20250511/pobeda-272946638.html

UspaeTca npu nHGOpMaLMOHHO-MeTOAUYeCKol noaaepKKe

Poccuitckoro Hay4Ho-Mccnefo0BaTeNIbCKOro MHCTUTYTa KyNbTYPHOro 1 NPUPOAHOro Hacneans
um. [.C. Jinxauésa, Poccninckoro Kynbryposiormyeckoro oéuiecrsa

n Accoumnauum KynbTyponornyeckux kagpeap v Hay4HbiX LIeHTPOB
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MypHan 3apeructpuposan OepepanbHoii cnyx60ii
N0 HaA3opy 3a cobniofieHnem 3aKkoHoaaTeNbCTBa
B Cepe MaccoBbIX KOMMYHIKALWIA 1 OXPaHe Kynb-
TYPHOTO HaCNeANA.
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30 aBrycra 2004r.
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LleHa cBoboHas.

Mpurnawaem aBTOPOB K  COTPYAHUYECTBY.
HayuHo-npakTuyeckie M METOAUYECKHE CTaTbih
My6nUKYKTCA B XXypHase Ha 6e3roHopapHoii 0CHOBe.

TNABHbI PEQAKTOP
ArowkoB AHapeii BanepbeBuy — kanauaar
dunocohckux Hayk

PEJIAKLINOHHDBIN COBET
WPELAKLMOHHAA KOJUTETUA XYPHAJIA
«BOMPOCHI KYNIbTYPONOTUU»

NPEACEAATE/Ib PEAAKLIMOHHOTO COBETA

OkopokoB Anekcanap BacunbeBuy —
HOKTOP MCTOPUYECKUX HayK, MepBblii 3ame-
CTUTeNb AupekTopa PoCCUiickoro Hay4yHo-uc-
(N1e[l0BATeNbCKOTO  MHCTUTYTA  KYNbTYPHOrO
u npupopHoro Hacnegua um. Jl. C. Jluxauésa,
AeliCTBUTENbHBIA uneH AKajieMuu BOEHHbIX
HayK, felicTBUTeNbHbI uneH Pycckoro reorpa-
duyeckoro o6LecTBa, UNeH-KOPPECNOHAEHT
Mex pyHapogHoro KomuteTa no MOABOAHOMY
KyNbTYpHOMY Hacneauio
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80 NIET BENINKOW NOBEAE

Maruwes A.J1. DynaameHTanbHbie Kateropun CCCP Bo ¢ppoHTOBOM
nucbme 1943 rofa kpacHoapmeiiua U.I. AGakymosa .............. 387

[lo Mepe ucmopuyeckoz0 pazsumus CO8peMeHHO20 POCCulickozo 06-
wecmea 00KyMeHmMbI, c83aHHble ¢ Benukoli OmeyecmaseHHoU 80UHOU,
npuobpemarom 0cobyto YeHHOCMb. YXe noYmu NOSHOCMbIO yWwiu no-
KoneHus, komopsle 8 cocmage PKKA 3awuwanu CCCP om Hayucmckou
aepeccuu. B amom koHmekcme coxpaHusuwiueca ¢poHmosele NUCbMa
condam Benukoti OmeyecmseHHOU 80UHbI 3AHUMAIOM B8AXHOE MeCmo 8
akcuonoeudeckom pady Poccutickozo 20cydapcmea 8 XXI 8. O0Homy u3
Makux nucem NocsALeHa 0aHHAS CMAmbH.

Catipyc J1. Cynoybepaep. The New York Times:

«MockBa 6e3 yma ot pagocTu nocne B3aTuA bepanna ............ 391
ObwasneHue CmanuHa o 83amuu bepauHa nonoxuno Hayano becnpe-
yedeHmHomy npasoHosaruto 8 Mockae, pacckaseieaem NYT om 3 mas
1945 2. [ossunuce coobuweHus, ymo fumnep u [e66esbc NOKOHYUU C CO-
60u. IHoCMU npugodum 3Kck/03uBHbIL Nnepegod apxugHsix nybaukayud.

PYCCKAA KYNIbTYPA U COBPEMEHHbIN MUP

bozdarosa O.B. K Bonpocy o Hacneguu Kynbtyp

(nepBbiil 1 BTOpPOI aBaHrapa, $yTypu3m 1 KOHLENTyanusm). .. ... 397
B pabome & cseme cospemeHHOU Kynemyponoauu paccmampugaem-
€A 8ONPOC O NPUHYUNAX U npuemax HacaedosaHus mpaouyuli nepsoeo
pyccko2o asaHeapoa (Hauano XX 8.) 8 pamkax cmpameauli u makmuk
8Mopo20 asaHzapoa (nocsedHss yemeepmo XX 8.). [lokazaHo, ymo cos-
pemeHHoe KoHuyenmyaneHoe uckyccmao 1970-1990-x 22. npoyHo onupa-
JIOCb Ha MBopYecKue nNpuembl XyOOXHUKO8 U n03mos Hayasna XX 8., xoms
OMKPLIMO U He 0eKapuposano 3my 83aumoceasb. [lpocnexeHo, Kak
Nyqwue 06pasysl no33uu CepebpaH020 8eka NOCIYXUIU Npemekcmamu
«06BeKMOo8» U «ONyCco8» COBPEMEHHO20 a8aHadpdd, 80 MHO20M akmya-
JU3UpyA Npupody 8MOPUYHOCMU €20 MeXHUK, NpUeMos, CmpyKmyp.

Knioes A.C. Pycckne dunocodbl

0 My3bIKe (MCTOPUYECKNIA IKCKYPC) . ....veneeeiieeeniieennes, 418
B cmamee paccmampusaemca duHamuka npedcmassieHuti 0 my3bike
pycckux ¢unocogpos. B c8a3u ¢ smum ymoyHgemca cmamyc pycckou
unocoguu, ee camobbimuoe nuyo. lokazaHo, ymo pycckaa unoco-
(usa b6asupyemca Ha 8U3AHMUUCKUX PUIOCOPCKO-MUCMUYECKUX mpa-
ouyusx, Ho eMecme ¢ mem gonsiowdem OCHOBHOU nocmyaam pycckou
Kynbmypel (pycckocmu): ymeepxoeHue 0yX08HOCMU KaK HPABCMBeeH-
HO20 N008U2A — C/YXeHUA CO3UOAHUIO U NPOMUBJIEHUS Pa3pyWeHUI0
(yHuYmoxeruto). B coomsemcmauu ¢ ykasaHHou ycmaHoskol pycckou
Kynbmypsl onpedesgemcs peHomeH pycckol punocoguu.

CTAHOBJIEHUE KYNIbTYP U HALLMOHAJIbHBIX FOCYIAPCTB

benses B.A. TloctmopiepHU3M, pycCKas HaLMOHanbHasa uaes

N METOA0MOMMYECKAA KYIBTYPA. .. ..ooveiiieeenniiiieeeennnnns 430
3ma cmamea Aengemca nonemukol C no3uyueli OMHOCUMENbHO
nocmmodepHa u pycckol HaYUOHANbHOU udeu, 8bICKA3aHHOU 8 cma-
mee O.B. lMapunosa «Pycckas udes 8 ycnogusx 2106asbHbIX 8bI30808
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U JI0KanbHbIX Npobem». llapunos deMoHCMpupyem mo, Ymo MOXHO
HA38aMb «4epHO-6ebiM» OUCKYPCOM NO OMHOWEHUI0 K COBpeMeH-
HOMY Mupy, chopmuposaHHomy 2nobanusayueli mModepHa. llapusnos
akueHmupyem UCK/IIOYUMESbHO HezamugeHble acnekmel nocmmodep-
HUCMCKOU 3N0XU, NodYepKueds ee paspywumensHoe 8o3delicmaue Ha
abconomHele YUeHHOCMU, BbICLUUE CMbIC/TbI YesloBedeckoll XU3HU U pe-
anbHOCMb, 8 KOMOPOU Cyuecmeosaxue npespawaemcs 8 uzpy.

Merbwukosa E.P. TipocBelweHmne «TpaHca»: onpoLieHne, npopaHaums,
cKypoymue — odepra ‘3101 HeBONU' UM CTpaTerns

HoBoi1 inkBU3ULMK (BHereHAepHbIA acneKT Jerpagauum) ....... 450
[pu nonycmumenscmae (U, 803MOXHO, 370HaMEPeHHOM) yHOameH-
mansHoU HayKu pycckas gumocodcko-ucmopuyeckas MbiC/le Kynupoaa-
HA U NPAKmuyecKu U3sAma u3 obpaujeHus 8 ‘06pasosamensHoM npoyec-
ce’ — ‘60esas Monodexs’ He 3Haem JlomoHOC08a, He ymum Tamuuwjesd,
HU YepHblwesckoz20, He 8edaem [JaHU1€8CK020 U BepHAOCKO20, C/TbIXOM He
cnviwana o QpelideH6epe u [TyMNAHCKOM, He Yyumaem MHO20 U30GHHBIX
Jlocesa u Jluxayesa — HO makoe «omapaujeHue» om ‘pyccko2o gunocog-
CMB08aAHUA" C(hOPMUPOBAHO UMEHHO pacnpoCMpaHeHuem U 80/bHbIM
npouspacmaruem ‘HOpMaHHCK020 80NPOCA, KOMOPbIl, NO MHEHUI CO8-
pemeHHblx ‘KponomkuHbix om 06pasosaHus, 0o Cux NOp He NPOACHEH.

3THOKYNbTYPONOTrUYECKUE WITYAUN

Camapura M.C. @paHuumck Accusckui

B Kynbrype XX-XXI CTOneTnil. ..........ccooovvviiiniiiniiiiinnnn, 466
B cmamee ananusupyemca socnpuamue udeli cpedHeseko8oz0 pesu-
2U03H020 Mucmuka u noama ®Opanyucka Accusckozo 8 Kymemype XX-
XXI cmonemud, a umeHHoO 8 lUMepamype, No33uu, KUHeMamozpagpuu.
Asmop ymeepxdaem, Ymo ¢paHyuckaHckoe Mupogo33peHue OKasd-
J10Cb UCKIIOYUMESTbHO CO38Y4HbIM OYX08HbIM 3aNpocam 3moli 3noxu —
no3umusHoe 8ocnpusmue Mupa, owyljeHue ceba 4acmoio 8cesieHHoU,
6pamcmeo ¢ npupodol. MHozue svidarowjuecs desmenu esponelickol
Kynemypel obpawanuce k udeam ®OpaHyucka Accusckozo — I. lecce,
PM. Puneke, X. Capamazo, H. Kazand3akuc, a makxe u3gecmHble KUHO-
pexuccepsl . [j3e¢pupennu, J. Kaganu.

OBPA30BAHME 1 OBLLECTBO

YepHoiweég E. letn Tynetot! Munnunapaep bnymbepr

npu3Ban oTKasarbcA ot uyudposusauum obpasosaHus. . .......... 473
Cmaska Ha komnetomepel cebs He onpasdand, demu dezpadupyiom?
OO0uH u3 cameix 6oeameix modeli Mupa — ydpedumens u enadeney UH-
(opmayuorHo20 azemcmea Bloomberg Maiikn baymbepe npussan
omkasameca om yugposusayuu obpazosarus. 06 3mom oH Hanucan
CheyuasneHyto cmamoo.

JKOHOMUKA. MPABO. KYNbTYPA (xypHan e xypHane)

YepHbiwos A. OguyaHune snut, nnu O TOM, YbA OHa — dNUTa,

Ha Koro pa6oTaert, UbM HTEPeCaM CAYKUT . .............evveen... 476
numapHocme 8 cocI08HOM 06Uecmee Npu camodepxasuu, KOmMopyio
Mepusnu no Koauyecmay pockowu, chyckaemou 8 KApmoYHoU uzpe, Kpe-
NOCMHbIM OyWam U nasauHbell HanblWeHHOCMU, npusena cmpaHy K
1917 2. HyxHo nu ewe pas ucneimeieame cyObby u HaCMyname Ha me
Xe camvie «2pabau»?

WHOOPMALIUA 0 NOANUCKE
Kak nodnucamecs Ha xypHan «Bonpocsi Kynbmyponoauu»
u Opyeue xypHanel Mi30amenbckozo [joma «[TAHOPAMA». ............ 480

PEAAKLIWOHHAA KONNETUA

BaneeBa Enena BuktopoBHa — kaHpupat
UNonoruyecknX Hayk, AOLEHT kaheapbl counanb-
Hoii paboThl, cepBuca U Typu3ma Ap3amacckoro
¢unuana Huxeropoackoro rocysapcTBeHHOro
yHuepcuteta um. H.A. Jlobaueckoro, uneH
Bcepoccuiickoro obLuecTBa repmMaHncToB

BonkoBa Buktopua bopucoBHa — pgoktop
dunonoruueckux Hayk, npodeccop kadeapbl npasa
11 KynbTyponoruu MariuToropckoro rocyaapcTBeH-
HOrO TeXHMYecKkoro yHuepcuteta um. I/ Hocosa

[ao Manb XyHr — [0KTOp MCKyCCTBOBefe-
HUA, Npodeccop, BbeTHaMCKMil rocyAapcTBEHHbIi
WHCTUTYT KyNbTYpbl v UCKYCCTBa (XaHoii, BbeTHam)

[lentn Po6epto — PhD, npodeccop, npesu-
DeHT MexayHapoaHoi akajemun KBaHTOBOTO
nckyccrea — IAMAQ (Munan, Utanus)

Kytuno [ixopaxma — PhD, skcnepr
YHuBepcuteta ropoja bapu, aupekTop
HukonaeBckoro LeHTpa eBponeiickux uccnenoBa-
Huit (Ce.S.E.N.), koopauHaTop pefakumuy xypHana
«Hukonaoc» (bapu, Utanus)

Ny YKoy — J0KTOp Gunonoruyeckux Hayk,
npodeccop Kadeapbl Pycckoro Ablka W pyc-
CKOIl nuTepaTypbl YK3U3AHCKOrO yHUBEpCUTETA
(XaHuxoy, Kutaii)

Niocbiii Anekcanap MaBnoBuy — fokTop
(uNoNOryecknX Hayk, KaHAMAaT KynbTypono-
i, npodeccop WMHCTUTYTa KUHO M TeneBuAeHUA
(TIATP), unex Komuccum no coumanbHbiM 1 KynbTyp-
HbIM npobnemam rnobanu3aumm HayuHoro coseta
«lfcTopua MpoBoii KynbTypbi» npu Mpesuanyme PAH

NapxomeHnko TaTbAHa AnekcaHapoBHa —
JIOKTOP MCTOPUYECKUX HayK, HauanbHUK oTAena
KyNbTYPHOTO B3aUMOAEACTBUA TOCYAAPCTBa,
penurun u obuwecrea Poccuiickoro HayuHo-uccne-
JI0BaTeNbCKOr0 MHCTUTYTa KYNbTYPHOTO 1 NPUPOA-
Horo Hacneaua um. [1.C. JluxauéBa

Monsakos Tapac laHTeneiimoHoBMY — KaH-
JNAAT MCTOPUYECKIX HayK, Mpodeccop, 3aBeayto-
Wi cekTopom Poccuiickoro HayuyHo-uccnefoBa-
TeNbCKOr0 MHCTUTYTa KyNbTYPHOTO M NPUPOAHOTO
Hacneaus um. J1.C. Jinxauéea

(BATocnaBckmii Anekcein BnagummpoBny —
TIOKTOP KynbTyponorium, npodeccop unonornye-
cKoro (akynbreta MoCKOBCKOro nefaroruyeckoro
T0CYAAPCTBEHHOTO YHUBEPCUTETa

Tuxomupos Cepreit AnekcaHppoBuy —
KaHAMAAT KyNnbTyponoruu, NpopekTop no Hayy-
Hoii paboTe, JOLEHT Kapeapbl UCTOPUN UCKYCCTB
Bbicwueit WKonbl HAPOAHBIX MCKYCCTB (aKafemum)

TpownH Auppeii AnekceeBUY — KaHAN-
nat Gunocopckux Hayk, AoueHT [lenaptameHta
couyonoruy, uctopum u dunocodun OuHaHcosoro
yHuBepcuteta npu Mpasutenscrae PO

Xodmann Tatrbana — Dr. phil., Bbicwas accu-
cTeHTKa WHcTuTyTa cnaBucTuki Liopuxckoro yHu-
Bepcuteta (Liopux, LWseiiuapus)

PERAKLVOHHbIN COBET

A6p Cepreii Pyponbo: — JOKTOp
unonornueckux Hayk, npodeccop, 3asedy-
lowmit kKadeapoit anrnuiickoro A3bika CaHKT-
lleTepbyprckoro rymaHutapHoro yHuepcutera
npogcor308

AcrapbeBa Onbra HukonaeBHa — fokTop
unocodcknx Hayk, npodeccop, AUpeKTOp Hayu-
Ho-00pa3oBaTenbHoOro Lentpa «fpaxpaHckoe
00LLecTBO U coumanbHble  KOMMYHUKALUM»
MeXayHapoAHOr0 MHCTUTYTa roCyAapCTBEHHOI
Cnyx06b1 U ynpasnenns Poccuitckoi akapemum
HapOAHOTO X03AICTBA U FOCYAAPCTBEHHOIA Y ObI
npu Mpe3upente Poccnitckoit Oepepaumn

barpacapbaH Hapexpa leramoBHa —
JIOKTOp Qunocodckux Hayk, npodeccop MITY
um. H.3. baymana, AeiictBuTenbHblii unen PAEH,
3aBeaylowian Kapeapoil CoLMonoruM U rymanu-
TapHbIX HayK YHUBepcuTeTa «[lybHa»

TayeBa AHactacua TeoprueBHa — [oKTOp
Gunonornuecknx Hayk, Bepywuii  HayuHblit
COTPYAHUK WHCTUTYTa MUPOBOI NUTEpaTypbI
PAH, rnaBHbiii 6ubnuotekapb My3ea-6ubnuotexu
H.0. 0époposa
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TopnoBa Upuna UBaHoBHa — fokTOp duno-
codckux Hayk, npodeccop, aupektop H0xHoro
dunnana Poccuilckoro HayuyHo-uccnepoBaTeNb-
CKOFO MHCTUTYTA KYNbTYPHOTO U MPUPOAHOTO
Hacneaus um. 1. C. Niuxauésa

Nlokyuaes Unbsa UropeBuy — aokTop Gusno-
copckix Hayk, mpodeccop, 3aBeaylolinii Kapes-
poii OHTONOTUM M TeopuM No3HaHuA MHcTUTyTa
dunocopun CaHkT-MeTepbyprekoro rocyaapcTaeH-
HOTO yHUBEpCUTETa

3anecouknit Anekcanpp CepreeBuy —
LOKTOp KynbTyponoruu, npodeccop, AeiicTBuTeNb-
Hblil unen PAO, unen-KoppecnonaeHT PAH, 3acny-
KeHHbIii feaTenb Hayku Poccuiickoi Oepepauum,
3aCyKeHHbIii apTuct Poccuiickoit Oepepaumn,
pektop CaHKT-lleTepbyprckoro rymaHutapHoro
YHUBEpCUTETa NPpohCoio308

3notHukoBa TatbsAHa CeMEHOBHA — [10KTOP
NCKYCCTBOBE/IEHUA, Npodeccop, 3acnyeHHblil
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B cTtatbe paccmaTtpuBaeTcAa AUMHaMKKa NPeAcTaBNeHUn o My3blke pycckux éunocodos.
B cBA3U € 3TMM yTouHAeTCA cTaTyC pycckon dunocodum, ee camobbiTHoe nuuo. Mokasa-
HO, uTo pycckasa ¢unocodmsa 6as3nMpyeTca Ha BU3AHTUNCKUX GUNOCOGCKO-MUCTUYECKUX
TpaauUmMAX, HO BMecTe C TeM BOM/OLAeT OCHOBHOW NOCTYNaT PYycCKOW KymbTypbl (pyccKo-
CTV): yTBepXAeHre OYXOBHOCTU Kak HPaBCTBEHHOrO MoABMra — CYXXEHWA CO3MAAHUI0
N NPOTUBAEHNA pa3pyLLeHMIO (YHUUTOXEHNIO). B cOOTBETCTBUMN C yKa3aHHOW YCTaHOBKOMN
pycckoi KynbTypbl onpegensetca peHoMmeH pycckor dunocodpuu. YTBepKaaeTcs, uto pyc-
cKan ¢unocopus — pelleHme HPaBCTBEHHON 3agaun nobeabl Hag cMepTbio. B KoHTeKkcTe
TaKoro NOHUMaHWA pyccko runocodun n nccnepyoTca 0CO6eHHOCTH Pa3BUTUA TPAKTOB-
KN My3blKN pycCKUMK drnocodamu. 3asBnsAeTCa, UTo B XOAE Pa3BUTUA AaHHON TPaKTOBKM
My3blKa BCe OTUET/IMBEE OCO3HaBaNach pycckumm dunocodpamu Kak MoLLHelLee CpeacTBO,
cnocobcTrylollee nobeae Hag cMepTblo, 6onee TOro — Kak CBULETENIbCTBO BO3MOXKHOCTU
nobepbl Hag CMEPTbHIO.

KnioueBble cnoBa: pycckas ¢unocodus, Mmysbika, ByXOBHOCTb, UenioBek, Mup, bor.

The article examines the dynamics of Russian philosophers’ ideas about music. In this re-
gard, the status of Russian philosophy and its distinctive face are being clarified. Russian
philosophy is shown to be based on Byzantine philosophical and mystical traditions, but at
the same time embodies the basic tenet of Russian culture (Russianness): the affirmation of
spirituality as a moral achievement — serving creation and resisting destruction (annihila-
tion). Russian philosophy phenomenon is defined in accordance with the stated attitude of
Russian culture. It is argued that Russian philosophy is the solution to the moral problem of
victory over death. Russian philosophers study the peculiarities of the development of the
interpretation of music by Russian philosophers in the context of this understanding of Rus-
sian philosophy. It is stated that during the development of this interpretation, music was

1 Cait aBTOpa: http:/aklujev.ru.
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PYCCKASA KYJIbTYPA 1 COBPEMEHHbIV MUP

increasingly recognized by Russian philosophers as the most powerful means of defeating
death, moreover, as evidence of the possibility of victory over death.
Key words: Russian philosophy, music, spirituality, man, world, God.

WHAT IS RUSSIAN PHILOSOPHY?

The question of Russian philosophy is not an easy one. Let us try to figure it out.

Initially, it is significant to say that Russian philosophy is inextricably linked
with Orthodoxy. Russian philosophers constantly emphasized this connection. Let
us at least refer to the statement of V.V. Zenkovsky: “Russian thought has always
(and forever) remained connected with its religious element, with its religious soil;
here was and remains the main root of the originality... of Russian philosophical
thought”[30, p. 18].

Today, in Russian philosophical literature, there is a clear idea that the
connection of Russian philosophy with Orthodoxy (“with its religious element”)
does notindicate its originality: Russian philosophy is permanently connected with
Western philosophy, and is a stage of its development (1). On what basis is this
point of view put forward?

Authors who adhere to this approach believe that Russian philosophy interacts
not with canonical, strict Orthodoxy but with its innermost deep core, which is
Gnosticism. For example, as I.I. Evlampiev stated, “the constant attraction of Russian
philosophy and all Russian culture to the Gnostic worldview does not raise any
doubts. This fact has not received due recognition in the literature for a long time
only due to the established tendency characteristic of church and Orthodox-
oriented authors” [3, p. 9].

Such scientists believe that the Gnostic mentality was intensively strengthened
in the West, starting from the late Middle Ages: Bernard of Clairvaux, Meister
(Johann) Eckhart, etc., and hence, Russian philosophy is connected with Western
philosophy. But what is Gnosticism?

Gnosticism is a complex and not fully defined phenomenon. According to the
German-American philosopher Hans Jonas, an authority in this field, “we can speak
of Gnostic schools, sects and cults, Gnostic works and teachings, Gnostic myths
and speculations, and even of Gnostic religion” [7, pp. 47-48]. Jonas concludes that
Gnosticism is a kind of fusion of Hellenistic philosophy and Eastern sources while
noting that“in general, ...the thesis about the Eastern (Oriental) origin of Gnosticism
has an advantage over... that is Hellenic”[7, p. 49].

Thus, Gnosticism is respectively a mysticism that came from the East. What is
mysticism?

Mysticism is a set of ideas about the direct connection of a person with sacred
principles [21]. Such a connection provides a person with a breakthrough from
the earthly, corruptible world into the Divine, imperishable world and thereby
deliverance from the earthly world, a way out of it.

Mysticism underlies all religions (famous researchers of mysticism point out this
in their works: E. Underhill, R. Otto, S. Katz, K. Schmidt and others), but especially
Orthodoxy as the Eastern Church. Moreover, in Orthodoxy, mysticism essentially
merges with canonical theology.

BOMKYJIbT.PO -~ BOTMPOCHI KYNIbTYPOJIOTNN e~ 5/2025

419



420

PYCCKASA KYJIbTYPA U COBPEMEHHbIV MUP

So,accordingtoV.N. Lossky,“Eastern tradition has never made a sharp distinction
between mysticism and theology, between... the experience of knowing the
Divine mysteries and the dogmas approved by the Church”[20, p. 208].

In Orthodoxy, hesychasm primarily represents mysticism.

The birthplace of hesychasm is Byzantium. The most famous Byzantine
Hesychasts are Sts. Macarius of Egypt, Diadochos of Photicus, Gregory of Sinaite,
Isaac the Syrian, Gregory Palamas. Based on Byzantine hesychasm, hesychasm
began to develop in Russia. Therefore, V.N. Lossky’s statement is absolutely correct
that “Russian Christianity is of Byzantine origin” and has with it the homogeneous
character of “spiritual nepotism” [20, p. 214, 215].

The basis of hesychasm is the ascetic practice of internal (silent) prayer, called
Jesus’ or Mind' prayer.

Prayer is aimed at obtaining, storing and transmitting the experience of a
Christian’s unity with God. Such unity is deification, the acquisition of the Holy
Spirit, carried out by God's Grace. It is a gift from God.

The unity of a Christian with God is the unity of the energies of the whole (“the
whole’, in the terminology of the Hesychasts) — bodily-soulful-spiritual — man
and the energies of God, which appears as an increase in human energies carried
out by God’s Grace in the sequence: bodily — soulful — spiritual.

At the same time, according to the testimony of Gregory Palamas, the energies
of God surpass all human energies, “not only because He is their cause, but also
because what is received always turns out to be only an insignificant share of His
gift”[5, p. 3091.

The interaction of human energies and the energies of God is called synergy.
Synergy ensures that a person can overcome the hardships of earthly life and
even death itself. Such overcoming is salvation. (“Salvation” is a concept, i.e.,
extremely important in Orthodoxy. In fact, the entire life of an Orthodox person
is work that, by God’s Grace, can lead a person to salvation. And this work, as it
was wisely noted, consists of “transformation of the heart” [Macarius of Egypt].)
Hesychasm is determined in Russian philosophy its pronounced anthropologism,
metaanthropologism. S.S. Khoruzhy indicates this.

Khoruzhy emphasizes that thanks to hesychasm, in Russian philosophy,
“man becomes existential...; being becomes human... (arises. — A.K.) the mutual
belonging of man and being. The reality of events, taken within the horizon of this
mutual belonging, (can. — A.K.) be called the reality of man..” [9, p. 281].

Having a very close connection with the Byzantine mystical-philosophical
tradition, primarily through hesychasm, Russian philosophy constantly strived for
self-determination in it, finding its own face in it — not by excluding Byzantineism,
but by mastering it and transforming it.

And this face, its “I" of Russian philosophy was predetermined by the peculiarity
of Russian culture (essentially, Russianness), which astutely wrote about.
G.V. Florovsky.

According to Florovsky, Russian culture (Russianness) contains two cultures,
as if located on two floors. On the lower floor, there is a culture coming from
paganism. Florovsky calls it “night” culture. On the top floor is the culture coming
from Christianity (Orthodoxy), designated by the scientist as “daytime” culture.
According to Florovsky, “night’ culture is an area of dreaming and imagination’, it
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’

manifests itself “in the insufficient ‘spirituality’ of the soul, in excessive ‘soulfulness
or’poetry!“Daily’culture (is.— A.K.) a culture of spiritand mind”.When we talk about
“daytime” culture, “we are talking about spiritual sublimation and transformation of
the soulfulness into the spiritual”[4, p. 15-16].

The first is finding oneself at the level of “night” culture: soulfulness, and the
second — at the level of “day” culture: spirituality. At the same time, it is significant
to remember that spirituality has been understood in Rus’ since ancient times as a
moral feat: service to creation and resistance to destruction (annihilation) [6].

And now, considering all of the above, you can try to answer the question:
“What is Russian philosophy?”

It seems thatin the most generalized, summary form, the answer to this question
will look like this: Russian philosophy is the solution to the moral problem of victory
over death. L.V. Karasev very accurately writes about this: “There is no problem for
Russia; there is a problem of overcoming death”[8, p. 104] (2).

FINDING THE SENSE OF MUSIC

Music has always attracted Russian philosophers. To be convinced of this, it is
necessary to first clarify from what time Russian philosophy dates back, i.e., when
it first felt itself at the level of “night” culture. Here the view on Russian philosophy
history, proposed by V.V. Zenkovsky, is very helpful.

Zenkovsky notes that in the history of Russian philosophy, there was a prologue
(the philosopher calls it “the threshold of philosophy”). We believe that in this
prologue, Russian philosophy first felt itself.

The philosopher divides the prologue into two periods: 1) until the 18t century
and 2) 18" century. Let us consider these periods.

Until the 18 century

At this time, thinkers were already appearing — theologians, church leaders,
saints, raising philosophical questions. Among such thinkers, we should name
Clement (Clim) Smolyatich, Kirik of Novgorod, Cyril of Turov, but especially the
saint, monk Nil Sorsky.

Nil Sorsky was a follower and successor of the Byzantine Hesychasts. Thus, he
talks about the state of internal prayer, leading to a kind of enlightenment, in which
“there is relief in the struggle and calmness of thoughts, and the mind, as if with
abundant food, is saturated with prayer and has fun, and a certain inexpressible
sweetness emanates from the heart, and spreads to the whole body, and in all
members the disease turns into sweetness... Then a person is in joy.." [22, p. 170].

Being associated with the Byzantine Hesychasts, Nil Sorsky shows a certain
independence in his approach to their heritage. So, e.g., in the description of
the Jesus prayer, Neil adds two new points: consolation and tears. Nil Sorsky has
wonderful thoughts about music, or more precisely, about church singing, the
basis of which was the znamenny chant (znamenny raspev).

(Znamenny chant is a type of ancient Russian liturgical singing. The peculiarities
of this singing were that, firstly, when singing, the main thing was the pronunciation
of words, which were the words of the Jesus Prayer, and, secondly, the singing was
performed in unison — monophonic: everyone sang together, as one person.
According to the explanation by B.P. Kutuzov, “znamenny chant... is icon-painting
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music, it can say to be a sounding icon... Znamenny chant is... prayer expressed in
sounds... The task of znamenny chant (is. — A.K.) cleansing the soul from passions,
reflecting images of the spiritual, invisible world”[19, p. 43].)

Focusing on consolation and tears, the saint highlights the same moments in
the impact of liturgical singing. Nil Sorsky points out: “The gift of tears... acquired...
who from what: one — from considering the sacraments of the Lord’s love for
mankind (icon painting. — A.K.), the other — from reading stories about the lives
and exploits and teachings of saints (literature. — A.K.) ... others are distressed by
some canons and troparions (singing genres. — A.K.)"[22, p. 168].

18t century

In the 18th century, as G.V. Florovsky emphasizes, churchless asceticism is
noticeably increasing, which was “the awakening of dreaminess and imagination.
(Some kind of. — A.K.) mystical curiosity develops” [4, p. 161].

This, as Florovsky puts it, “languishing of the spirit; sometimes dreamy,
sometimes ecstatic” [4, p. 161] was reflected in the works of the clergy of this time,
first of all, St. Tikhon of Zadonsky and Paisiy Velichkovsky.

At the same time, at this time in Russia (in Malorussia, which was then part
of the Russian state), an original thinker making his way to philosophy, Grigory
Savvich Skovoroda, powerfully declared himself.

Due to this “touch” of philosophy, Grigory Skovoroda became the herald of
Russian philosophy (at the level of “night” culture).

According to V.V. Zenkovsky, Skovoroda is “the first philosopher in Rus’ in
the exact sense of the word” [30, p. 65]. (At the same time, Zenkovsky makes an
important clarification, especially in the context of our reflections: “And if we bring
Skovoroda closer to the mystics, then not Western ones... but to the Eastern ones”
(30, p. 70].)

Skovoroda’s philosophy is a motley mixture of Greek philosophy, biblical stories,
Eastern intuitions, folklore motifs, etc. However, despite all the motleyness, two
significant themes clearly emerge in it.

The first is about two natures: external and internal, i.e., created and Divine.

As Skovoroda writes, “The whole world consists of two natures: one is visible,
the other is invisible. The visible is called creature, and the invisible is called God.
This invisible nature, or God, permeates and contains all creatures, everywhere and
always was, is and will be” [24, p. 149].

The second is about three natures: the macrocosm (Universe), the microcosm
(man) and the Bible.

According to Skovoroda, all these natures are concentrated in man. Thus,
Skovoroda remarks: “And without measuring yourself first, what is the use of
knowing the measure in other creatures?” [24, p. 135]. Or:“Who can recognize the
planin earthly and heavenly materials... if he could not first see it in... his flesh?”[24,
p. 135]. And again:“My body is based on the eternal plane... (You. — A.K.) see only a
bestial body in you. You do not see the spiritual body” [24, p. 136-138].

In his teaching about man, Skovoroda emphasizes the importance of the
heart. He assures: “The head of everything in a person is the human heart. It is
the most accurate person in a person”. And then a stunning conclusion: “What is
the heart if not the soul? What is the soul if not a bottomless abyss of thoughts?”
[24, p. 341].

572025 -~ BOINPOCHI KYJIbTYPOJIOTNIN o~ BOMKYNbT.PO®



PYCCKASA KYJIbTYPA 1 COBPEMEHHbIV MUP

Skovoroda constantly pointed out the frailty of earthly life and the need to
break out of it. The Thinker urged: “Leave all this physical pus and bloodworms to
the stupid and snotty virgins. And eat with Ezekiel the fragrant unleavened bread
and the satisfying manna of God'’s sacred Passover, moving from earth to heaven,
from tangible to intangible, from the lower, corruptible, into the first-born world”
[25, p. 52].

Skovoroda’s statement about the unity of people, unity in the “true man” — in
Christ, was especially significant. Skovoroda writes: “One work... is to know oneself
and understand God, to know and understand the exact person, all the work and
his deception from his shadow, on which we all dwell. But true man and God are
the same” [24, p. 140].“This is the true man, equal to his eternal father in being and
strength, one in all of us and whole in everyone, but his kingdom has no end..”[24,
p. 162].

Skovoroda talks a lot about music. And this is no coincidence.

In addition to possessing theological and philosophical talents, Skovoroda
was extremely gifted musically: he composed spiritual concerts and songs, played
numerous musical instruments, e.g., violin, flutetraver, bandura, and gusli, and
sang great.

In his ideas about music, Skovoroda proceeded from the Pythagorean idea of
the existence of Heavenly music — Harmony of the spheres.

The Harmony of the spheres, according to Skovoroda, is the embodiment of
Cosmic Harmony, which he called Symphony. The word “symphony” comes from
the Greek word “sinphonia” — consonance, and the word “sinphonia” is directly
related to the concept of “synergy”.

As Skovoroda believes, Heavenly music (Harmony of the spheres) is God.
Skovoroda reflects: “Is it not God who contains everything? ... He is the true tree
in the tree, grass in the grass, music in music” [24, p. 134]. “Every ear hears the
creaking of a musical instrument, but to feel the taste of the agreement hidden
in the creaking, the ear must have a secret concept, and the one deprived of it... is
dumb in music”[24, p. 362].

According to Skovoroda, Heavenly music is most clearly manifested in music
created by man — instrumental and singing.

The connection between Heavenly music and music created by man, in
Skovoroda’s understanding, is poetically presented in the description of his learner
and close friend Mikhail Kovalinsky: “Not content with conversation... he invited
his friend (M. Kovalinsky. — A.K.) to take a walk in the summer late in the evening
outside the city and insensitively brought him to the city cemetery. There, walking
at midnight between the graves and the coffins torn open by the wind on the
sandy ground, he talked about the reckless fearfulness of people aroused in their
imagination by the deceased bodies. Sometimes he sang something befitting
good-naturedness there; sometimes, retiring to a nearby grove, he played the
flutetraver, leaving his young friend alone between the coffins, supposedly so that
it would be more pleasant for him to listen to music from afar”[25, p. 393].

Let us add that Skovoroda was deeply aware of the beneficial effects of music
on humans. Thus, through the mouth of a character in one of his dialogues, he says:
“Music is a great medicine in sorrow, consolation in sorrow and fun in happiness”
[25,p. 113].
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19t century

The 19t century, according to Zenkovsky, is the beginning of the actual history
of Russian philosophy. And what’s interesting, according to Florovsky, is the time of
the Russian philosophy establishment as an original phenomenon (at the level of
“daytime” culture). It is no coincidence that Florovsky calls this historical moment
the “awakening” of Russian philosophy.

The Russian philosophical thought “awakening” was prepared by the social
situation in Russia. It was a response to it.

Atthis time, a large number of philosophical circles appeared in Russia. The most
famous of them was the “Obshchestvo lyubomudriya”. It included D.V. Venevitinov,
V.F. Odoevsky, I.V. Kireevsky, S.P. Shevyrev, A.l. Koshelev and others.

Apparently, the most significant philosopherin thisassociation was.V.Kireevsky.
The pathos of Kireevsky's philosophy lay in upholding the originality of Russian
philosophy — in comparison with Western philosophy. He saw this originality in
the Russian philosophy support of Russian philosophy on Sacred Tradition, the
Holy Father’s wisdom reflection and implementation in it.

Kireevsky considered the central position of Russian philosophy to be the
affirmation of moral principles. His phrase from a letter to A.l. Koshelev (1827) has
already become a textbook: “We... will agree gracefully with morality, arouse love
for truth, ...we will elevate the purity of life above the purity of style”[10, p. 336].

Kireevsky wrote little about music. At the same time, he has a statement
surprisinginitsinsight, in which he mentions music. So, in aletter to A.S.Khomyakov
(1840), Kireevsky notes: “As long as a thought is clear to the mind or accessible to
the word, it is still powerless on the soul and will. When it develops to the point of
inexpressibility, it has only reached maturity. This inexpressible, looking through
expression, will give strength to poetry and music.."[10, p. 362].

However, V.F. Odoevsky wrote most consistently and in-depth about music at
this time.

V.F. Odoevsky’s music interpretation is evidenced by his treatise “An Experience
in the Theory of Fine Arts with a Special Application to Music”.

In this treatise Odoevsky proceeds from the fact that every particular
phenomenon has its essence. In turn, there is a certain essence constituting the
essence of all essences. According to Odoevsky, this is Bezuslov (Absolute).

Bezuslov predetermines the harmony of nature and reveals itself to the human
soul. As Odoevsky points out, “the existence of the Bezuslov is not only in nature,
but it's thought is in the very soul of a person; this thought is dear to the soul, it
is a property of the human soul”. And further: “This thought is innate to our soul,
(and. — A.K)) itis up to the thinker to discover it and explore its laws” [23, p. 157]. At
the same time, “cognition is the connection of the known with the knower, in other
words: for an object to become knowledge, two spheres are necessary: the knower
and the known”[23, p. 168-169].

Odoevsky emphasizes that music is the sound embodiment of the harmony of
nature — the harmony of the life-giving and deadening principles. The life-giving
and deadening principles “in music appear under the forms of... consonance
and anticonsonance (consonantia — dissonantia)” [23, p. 157-158]. According to
Odoevsky, representing the harmony of nature, music conveys the harmony of the
human soul and, thus, is a direct expression of the merging of the soul and the Bezuslov.
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Extremely important was Odoevsky’s conversion, already at the end of his life,
to the study of Old Russian Orthodox singing.

Odoevsky wrote a large number of articles on Old Russian church singing.
Among them: “Brief Notes on the Characteristics of Russian Orthodox Church
Singing”, “Orthodox Church Singing and Its Notes, Hooks and Other Signs’, “On
the Question of Old Russian Chant” and others. Summarized they are presented
in his work “Ancient Russian chant. Experience of guidance in the study of the
basic laws of melody and harmony for non-musicians, especially adapted to
the development of manuscripts about our ancient chant’, unfortunately, still
unpublished.

15t half of 20™ century

In the 15t half of 20t century 1%t half of the 20t century, there was a rapid Russian
philosophy development, its true flourishing within the framework of the general
“Russian spiritual renaissance”[2].

It is significant that at this time, among Russian philosophers, there was a
great interest in music and an understanding of the extraordinary philosophical
possibilities in it. Each of the philosophers saw these possibilities in their way.

So, A.F. Losev’s music is an exceptional means of ascent to God, a kind of prayer;
P.A. Florensky's music is the life-giving power of the Liturgical action, based on
rhythm and carried out according to the typikon (church charter); N.O. Lossky
writes that sound expresses the unity of the visible and the invisible; LI. Lapshin
emphasizes the fusion of music and philosophy, especially in the work of Scriabin.
But, perhaps, the specifics of the interpretation of music by Russian philosophers
are most generally revealed in E.N. Trubetskoy’s works at that time.

Trubetskoy’s music interpretation followed the guidelines of his main
philosophical work, “The sense of life".

Inthis work Trubetskoy argues that the sense of life is revealed to a person thanks
to philosophy, which helps him understand that his life sense is in reunification
with God [27, p. 23].

This reunification requires human creativity.

According to Trubetskoy, the clearest expression of such activity is music.
Trubetskoy concludes that music has unique possibilities for reuniting a person
with God and talks about how he experienced a meeting with God while listening
to Beethoven’s 9t Symphony at a concert.

It is how the philosopher describes this event: “It is difficult to convey the state
of delight that | experienced then at the symphony concert. Just a few months
earlier, a dilemma inspired by Schopenhauer and Dostoevsky had confronted
my youthful consciousness. Either there is God, and in him is the fullness of life
above the world, or it is not worth living at all. And | suddenly saw this dilemma
deeply, clearly expressed in brilliant musical images. There is something infinitely
more here than the formulation of a dilemma — there is a life experience of the
otherworldly, — a real feeling of (eternal. — A.K.) peace. Your thought... perceives
the entire world drama from that height of eternity, where all confusion and horror
are miraculously transformed into joy and peace. And you feel that (this. — A.K.)
eternal peace that descends from above onto the universe is not the negation of
life, but the fullness of life. None of the great artists and philosophers of the world
felt and revealed this as Beethoven did”[28, p. 157].
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Beethoven helped Trubetskoy survive his meeting with God. And there, it is
necessary to note an extremely significant point: this happened when Trubetskoy
was immersed in symphony — Beethoven's 9! Symphony. And the word
“symphony” had a sacred meaning for Trubetskoy (close to the meaning of this
word for Grigory Skovoroda).

In Trubetskoy's view, a symphony is something uniting the earthly and the
heavenly (Divine). The philosopher reminds: “The symphony, uniting the entire
world of heaven and earth, sounds already at the beginning of the Gospel, in the
story of the Evangelist Luke about the Nativity of Christ. The Good news preached to
all creatures is precisely the promise of this symphony”[27, p. 208].

Beethoven’s 9" Symphony was a harbinger of such a symphony for E. Trubetskoy.

27 half of the 20™ century — present day

In the 2"¥ half of the 20t century Russian philosophy collapsed as an original
spiritual phenomenon.

The Russian philosophy collapse was also reflected in works that explored the
philosophical issues of music. At the same time, it was reflected in two ways: in
some works, Russian philosophy was replaced by the dominant one at that time,
Marxist-Leninist, in others, philosophical issues were completely dissolved in
musicology.

And yet, in the 29 half of the 20t century, most likely already at the turn of
the 20t and 215t centuries, there was a return to Russian philosophy, i.e., the
“renaissance of the renaissance” of Russian philosophy and it is associated with the
works of A.L. Kazin, A.A. Ermichev, A.A. Korolkov, S.M. Polovinkin, N.K. Gavryushin
and other authors. This return also made itself felt in the field of philosophy of
music.

At the turn of the 20t and 215t centuries, the first works on the philosophy of
music appeared, again built on a well-established basis for Russian philosophy.
These works belong to M.S. Uvarov.

Uvarov views music as a means of confession. The philosopher has written many
articles and books on this topic but it seems his ideas are most concentratedly
expressed in the article “Music and Confession”.

In it, M.S. Uvarov writes that the aspect of the confessional word, which is well
“read” in the main genres of artistic creativity, is especially clearly manifested in
music. The music of any outstanding composer, Uvarov emphasizes, cannot but
carry a confessional meaning. The maturity of an artist’s thinking depends on the
ability to analyze an artistic task, including at the level of its experience bestowed
by confession and prayer. The composer, sensitively reacting to the objective
conflict of existence, realizes and transfers the measure of his awareness of tragedy
into the fabric of the work of art, in turn, expressing the degree of comprehension
of world harmony [26].

The further development of the philosophy of music in Russia — on the
foundation of Russian philosophy — was performed (and is being carried out to
this day) by the author of this article.

We have proposed a model of the philosophy of music, which, we believe,
today can be considered as the result of the development of judgments about
music by Russian philosophers (from the period until the 18 century to the
present day).
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About the model

The model is called the “New Synergetic Philosophy of Music” It has two
components: theoretical and practical. In the theoretical component, the model
is based on the conjugation of two principles: classical (old) synergetics and
hesychasm. Let’s explain what has been said.

Classical (old) synergetics, which emerged in the 70s of the XX century, was an
interdisciplinary field in science, within the framework of which the peculiarities
of the self-organization of systems in the world were studied. It was found that
systems evolve in the direction from less organized (orderly, stable, reliable) to
more organized (orderly, stable, etc.). According to the founder of synergetics,
German physicist Hermann Haken, he used the word “synergy” to name the new
scientific branch he proposed — “synergetics”.

Hesychasm has already been mentioned above.

The conjugation of classical (old) synergetics and hesychasm occurs as follows:
reading a prayer by a Christian hesychast led not only to his unity with God, but
also to the transfer of the experience of this unity, since in the process of prayer
the Christian hesychast communicated with all people, humanity [1]. Such
communication of a Christian hesychast with people during prayer contributed to
the emergence in every lay person of the desire for unity with God “in the world”. This
aspiration was expressed in the bodily, soulful, and spiritual activation of a person
“in the world” and conditioned the development of the world, according to the
principle of self-organization of systems. In our opinion, the very self-organization
of systems is represented by the sequence: nature — society — culture — art —
music. In other words, music is the embodiment of person’s unity with God “in the
world".

In practice, we believe that music is the most powerful means of uniting
the individual with God. In our opinion, music therapy is the process of bringing
individuals to God through music.

We have developed a music therapy technology designed to provide a person
with an ascent to God. How is this achieved?

We believe there is a structural similarity between person and music. In our
opinion, both person and music consist of three intercorrelated levels: the first
level of person is correlated with the first level of music, the second level of person
is done with the second level of music, the third level of person is done with the
third level of music.

Human levels: bodily, soulful, spiritual.

The levels of music, its bodily, soulful, spiritual levels, are called by us, re-
spectively, physical-acoustic (the elements of which are rhythm, meter, tempo,
timbre, dynamics), communicative-intonation (the element of which is intona-
tion), spiritual-value (the elements of which are mode (tonality), melody and
harmony).

Thus, with the bodily hypostasis of a person correlate the physical-acoustic
level of the sound of music (rhythm, tempo, etc.), with the soulful hypostasis —
communicative-intonation level (intonation), and with the spiritual one — spiritual-
value level (mode (tonality), etc.).

Principle of operation: in the first sessions, music is used in which the first level
of music prevails (rhythm, meter, tempo, timbre, dynamics). Such music is designed
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to activate the body-plastic component of a person (at the same time, of course,
the use of other types of sound is not excluded, but the main thing is still material
based on rhythm, meter, etc.).

In subsequent sessions, the emphasis is first placed on the second level of music
(based on intonation) and then on the third (based on mode (tonality), melody
and harmony), activating, respectively, the soulful and spiritual aspects of a person.
Thus, the conducted music therapy sessions stimulate the bodily-soulful-spiritual
growth of a person, revealing to him the Higher dimension of existence.

Instead of a conclusion

So, consideration of the topic showed that Russian philosophers paid close
attention to music, and this attention intensified from era to era. This increase
was explained by the fact that Russian philosophers became more and more
clearly aware of the music greatness and its unprecedented possibilities in lib-
erating man from the misfortunes of earthly existence, everything temporary,
finite.

And indeed, listening to music, we forget about time and space and find
ourselves in some another “wonderful” dimension of existence, in a new world
of unfading beauty, greatness, and nobility. This world is of eternal existence,
eternal life. Andif this is so, music consequently helps us overcome earthly sorrows,
sadness, not for long while it sounds, but thereby strengthens our faith that such
overcoming is possible forever. In other words, music testifies that it is possible to
defeat death! (3)
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(1) By the way, this position is not original. It was stated before, e.g., by B.V. Yakovenko [29].

(2) This section of the article exists as a separate article in Russian, English and Italian,
see:[11;16;17].

(3) For more information on the topic of the article, see: [12-15].

KoH}nuKT nHTepecoB. ABTOp 3anBnseT 06 OTCYTCTBUN KOHGNUKTA MHTEPECOB.
Q®uHaHcnpoBaHue. CTaTbs HanucaHa 6e3 npuenedYeHns GUHaAHCUPOBaHUA.
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