PHILOSOPHY OF MUSIC IN SINERGETIC KEY

We propose philosophical review of music in franfesgnergetic world-
vision! In the context of instructed world-vision the wbik representing by itself
systematically-evolving matter, i.e. system’s eviolal movement. In that
movement the difference between the systems, Histiseat preceding level and the
system, that is locating at the subsequent levedvolution — is more completed
organization of its elements in qualitative relatisVhich organization is conditioned
by integration and ordering of the elements, wraol incoming in system previous
level's systent.In this sense musical art becomes for us as thtersy We will turn
into characteristic of its system.

Musical art as the system

The music art in synergetic sense, for our belgvoan be defined as relation
system, the elements of which are the subjeciplfect, the world (with the human’s
main leading role), the requirement of evolving Man music, and the language of
present system — the language of music. We wiltifglahe understanding of

mentioned elements.

' In M.S. Kagan’s opinion synergetic principles davé ,,actual generality” and in case of
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What about the subject (human), it exists for ugliierent levels: separate
human, human group (associating people by thamathar ground: age, profession
etc.), nation, human generality of certain hist@rera, humanity in whole. This view
point, as whole, is corrected with relation to &abj universally recognized in
philosophical literature.

If talking about the object (world), it also exidigr us at different fields:
separate occurrence (natural, social, culturaBuwence’s aggregating of different
plan, also the world in whole. Here we are follogyias in case of reviewing subject,
the existed tradition of understanding object, arelthinking to expand the object to
the world’s level as possible. | n the phrase ymegnent of evolving world in music”
we do understand precondition of common world’shaag motion.

Musical language is becoming for us as somethinigatws imprinting in
peculiar mode, what does embody in sounding (sounadter) the relations of
elements entering into musical system. In this prarsical language — is one of the
music’s elements, in which the integration of &neents of musical art is going on,
what predetermines possibility to serve musicagjlege for embodiment of musical
art. Including particular significance of musicahguage in the identifying process of
essential music’s fundaments, we will considerinutely.

Firstly, the musical language is unified formatianthe power of the music’s
unity. (About the music’s unity many theorists gomctices of musical art of 20
century were written. So, for example known Russiamposer and pianist N.K.
Metner emphasized: ,,| want to speak about musc,.af some country, our
homeland defined our musical nationality, i.e. moakiy... about music as of some
unity lyre conducted by our imagination.)

Secondly, the unity of musical language is forming by its closest
interrelationship of its manifesting, latched bynte as gender, genre and style. (For
example the F. Chopin’s piano prelude from op. 24 be looked as one of the

leading genres in composer’s creativity, as theifipeof his individual style, also as

® Mernep H.K. My3a u mosa. 3ammra 0CHOB My3biKambHOro nckyccrsa ([Tapmk, 1935).
Paris, 1978. C. 5



historical romantic style and as ,,picture” profesal music of I half of 19" century
etc. The Mussorgsky’s Borys Godunow opera is theer@p genre and
simultaneously is distinctive gender of opera’s imuélso as historical drama and
expression of different level style’s specifics:imdividual — as composer, of group —
as creative associatiotMgeryuas kydka” etc.) The last does allow assuming about
the presence of phenomenon of transformation oflgemenre and style of musical
art: about the transition of gender into genrelestgf genre into gender, style etc.
inside of common musical language.

Thus, musical language is the single formatiobnstied by interrelationship
of its manifestations: of gender, genre and stylmuasical art. So there is arising the
guestion: what is the condition, that provides dgttheir interrelationship? In our
opinion, that condition is the presence of musisigice (composition).Precisely
language of musical art is finding concentrated resgion in musical piece
(composition). Differently speaking, exactly musigaece is appearing as most
important condition of musical language existersze music in generally. Meaning
the significance of musical product in representimgmusical language, we will turn
into its parameters.

First of all, there is important to remember tihas$ the sound peace, i.e. sound
and sounding are determining its limits. How G.AloW showed clearly, ,,music is
leaving only in sounding... It gives human the chattcenter into vitally important
contact with difficult access existence levels’indicates something what is behind
us, what is inseparable and indistinguishable fieoanding. The sense and the
resource, messenger and news are unified, uniglierr@placeable. There does not
exist any other way to living the experience, whiklelivered by music. There is no

possibility to describe it. And the world, which ievealed by music, might only

* Musical piece in our opinion — it is mainly theoduct of European professional musical
culture, appeared in consequence of developmemergbnal beginning in music, on abroad
16 — 17" centuries, and existed till 2@entury, distinguishing specifics of which are the
written fixation, and also belonging into compasitiand performance creativity in equally

level.



recollection or anticipation in absence of sountiihgSo what sounding material of
musical composition does represent by itself?

In our opinion the unity of three levels (layers) sounding, called by us
physical-acoustical, communicative-intonation apulitsial-value are turning out that
material. Physical-acoustical level is the essenatural (physical) section of
musical piece’s sounding. Communicative-intonatievel is the essential-natural
(biological), spiritual-value level is the socioktuwal (human). Thus, three sounding
levels detectable in music as: physical-acousticalmmunicative-intonation and
spiritual-value are connected accordingly with ptais biological and human reality.
And since those types of reality, which listed boee sequences, do constitute by
itself the stages of world evolutional processnamed levels of sounding might be
consider as translational stages of musical piesexution. What are consisting, in
agreement with evolution’s general principle, iquialitative improvement.

Actually, researching the sounding cloth of mulspeace, in terms of physical
acoustical sounding level, we can talking aboubsourrences as the rhythm, the
meter, the tempo, the timbre, the dynamic, whiatobees initial facilities of musical

expression.

> Opnos I'.A. JlepeBo My3bIkd. 2-¢ n31., ucnp. CI16. 2005.C. 364.

® The presence of that connection is confirming layegiences of Hungarian musicologist
and ornithologist P. Seke, what are described byihibook [Ipoucxoxnenne Mmy3piku u
Tpu e€ Mupa: pusuueckuii, bnoaornueckuii U yenoBeueckuii” (Szoke P. A zene eredere es
harom vilaga. Az elet elotti, Az allati es az emUdet szinijen. Budapest, 1982). In this
work author, who is dealing with non popular sceeras ornithomusicology, i.e. science,
that studies bird’s music. He comes to the conectygihat there exist three music’s worlds:
human, biological and physical. Moreover if we derqeive the human music as really
music, so biological and physical music we do nertcpive by that way, because for that
there is necessary to decode (figure out) biologacal physical sounding. What does it
means? P. Seke confirms, that if to listen musislow motion - 2, 4, 8, 16, 32 and more
times — the birds’ singing, the animals’ voicesd atso sounds produced by objects — as

squeaks, noises etc., (scientist names his ownaahets ,,microscopy of sound”), then truly



Researching that cloth in terms of communicatitenation level we can talk
not only about the rhythm, the meter, the tempa etbut also the intonation,
rendering as qualitative result (qualitative sunf) ppevious evolutional sound
matter’'s developing, determined in terms like jthimy’, ,,meter”, ,tempo”,
»timbre”, ,,dynamic”.

Finally, considering the sound tissue of musidace in aspect of spiritual-
value sounding level, we can already speak not abbut the rhythm, the meter, the
tempo, the timbre, the dynamic, the intonation, dab about the mode, the key, the
melody and the harmony, that are presenting b¥f,iteeturn, qualitative result and
gualitative sum of previous evolutional formatidrsound matter, that is fixed out by
notions as ,,rhythm”, ,,meter”, ,,tempo”, ,,timbre dynamic” and ,,intonation”.

So we delineated the system of musical art. And belf-development of it

was going?

About music’s self-development mechanism

We remind, that music in our understanding — is ghstem (of relations),
elements of what are the subject (person), thecojeorld), requirement of evolving
world in music, also language of present systenusicrlanguage. Leaded element of
this system is the subject — human. In that plarestibject’'s development in system
of musical art is projecting in quality of musicself-development (evolutionary)
mechanism.

Since here subject, in fact, does represent onpshbifsubjective education, in
the structure of which are entering such subjestseparate human, social group,
nation, historic community of people, human at vehahe development of that

subject, what is conditioning music’'s self-devel@mt is nothing another to all

we will not always hear the sounding , which is notresponding in its own construction
(organization) to human music. In this connecti@keSis talking about the musicality of
nature’s occurrences. More detailed about that BacunseBa JI. Ilerep Cceke:

,,CyIlleCTBOBajia JIM MYy3blKa J0 BO3HUKHOBeHHS >ku3HM Ha 3emie?” /[ WHoctpanHas

muteparypa. 1983.Ne 9. C. 204-207.



appearances than developing the inter-subjectioefatin the frame of present
subject. With that there is evidently, that devedept of inter-subject relations, that
indicated by us, has precondition. In quality agtln our point, there is necessary to
scrutinize the separate person’s development. Bteviof that development of
separate person is connected with development ®f pigrsonality, exactly
development of personality of selected person stesy of musical art does secure
evolutional self-development of music. Here we doderstand personality as
spiritual beginning of human, expressed in perspthb presence of harmonic unity
of his consciousness and identity (self-consciossneAs selected person we mean
the composer, the performer or listener, that greng distinctive triad in music by
B.V. Asafjev’s words.

The position, which put forward by ourselves, wdl Wlustrate by concrete
material, taken from history of development of ncakart.

So, in primitive area, when there didn’t occur teelation of the individual
(separate person) from collective, musical creigtivored collective character.

Considerably primitive musical compositions wereojpcted as fruits of
similar collective creativity, which in many pointsere based on imitation of
different soundings of physical (, lifeless”) andlbgical (,,lively”) nature. That
imitation conditioned utmost intimacy of music bat time by non-musical sounding
phenomenon. With respect to existence of ,,arrapgénm present area for imitation
of nature’s soundings in music (and, as consequehcapprochement of music and
non-music), A.P. Merriam showed it perfectly. Inrtpaularly by the example of
ancient stories of Sierra-Leone inhabitants’ aldbatforming-up of memory of one
from popular their song from bird’s singifig.

There didn't existed developed personality in musiche area of ancient
states: India, China, Egypt, Greece etc. Therelnisyasively clear in pronouncements

of specialists in the range of the ancient worldidtures. Thus, for example, O.

" More detailed about that itknanbes B.I'. Uenosek kak npeameT no3nanus. JI., 1969 (3e
u3a. —CII06., 2001).
® Merriam A.P. The anthropology of musi¢! &dition. Evanston, 1978. P. 65.



Freidenberg, the authors of works dedicated foricalspoetical heritage of ancient
Greece, wrote: ,,Lyrical singer is singing aboutnoself, but it ,,own self” is very
specific. He almost doesn’t know personal emotiondgaropose to recollect personal
form of choral songs, patently impersonal in thenteot.” However,
unconditionally, in the period under review the mhestation of personal beginning
in the sphere of musical creativity was alreadyeobsd there. Confirmation of that is
preserved till our time the name of ancient creatdrmusical-poetical compositions.
Bo Czy-a, Czun, Czy-ci (China); Ina-ikiiallak (Wdamy); Hu-fu-anh (Egypt);
Terpandr, Pindar, Sakkad, Alkej, Sapfo (Greece)@hdrs. With respect to Ancient
Greece here Terpandr*{€entury before new area) comes historically ast missant
figure from us.

Underlying the rising of personal beginning in nwasiart of ancient states,
there is important to record, that in mind of exeapally predominance in that
period of traditions and canons in art creativitycluding musical, that personal
beginning displayed first of all in listener's amgkerformer’'s activity (more —
listener’s) musical compositions.

In area of European middle ages also there is llawed to reveal developed
personality not in all three main manifestationsmofidle ages’ musical art: not in
cultural, not in secular (coming being professiogi@dually), not in nation. First of
all musical-poetical lyric of middle ages knighig, cultural and secular music
couldn’t to appear, since personal activity waseteled from preset canons and from
principles of musical activity. In national musicait — in the case of non-personal
(collective) its nature.

In spite of absence of brightly marked personalitymusical activity of that
historical period, yet can be possible to preskatrtame of masters of musical art,
preserved in history, sometimes by pseudonyms, whall appearances does allow
to speak, in a certain sense, about those masteMotker Zaika, Akopone da Todi,

Foma Chelano (cult music); Wolfram von EshenbadrnBrt de Ventadorn, Walter

’ @peiinendepr O. [IpouncxoxneHue rpedeckoit nupuku // Borpocs! mureparypsl. 1973.Ne
11.C. 109.



fon der Fogelweide, Tibo Shampanskii (secular mjusncl others. More for that, on
the background preserved compositions of many narestive agents, there might
be said allegation about known developing of peabdmeginning in music of
European middle ages in comparison with the scélstaying in musical art of
ancient states’ area. We bear in mind that in corsga with historical period of
ancient states, in which, as it was mentioned abthe personality in music was
appeared mainly only in quality of listener's andrfprmer’'s musical creations
personality. In the area of European middle agesakgemeeting with more active
,,declaring itself and composer’s personality”. Thgt one was expressed with more
often overcoming the canonic of principles and nofnrmusical-creative activity by
creators of musical compositions.

Exclusively important period of personality forming in music became the
area of Renaissance, by secularization of musitality and spreading professional
musical art observed in that period. How do redezsof western European music
note, as J.K. Ewdokimowa and N.A. Simakowa, ,,beigip from the end of 15
century... is possible to feel ... concrete specifitstylistic, known level of artistic
originality of serious figures of musical art ofitttime™°

Important indicator of personal beginning improvetmi@ music in that period
became activation of expression innovation of oadjty in creativity of most bright
composers. Innovation, so expression of compogersonal specifics of that time,
was manifested in two directions: firstly in ,jfil)” new content of traditional genres
of musical art by composers, secondly in creatirgrhusical peaces of new genres
of musical creativity by creators.

One from examples first orientation might be codrtee creativity of Ireland
composer G. Dufay, who used, in forming up the geem genre of middle ages
catholic music of mess, melodies of secular solsgsh as ,,Your pale face” ,

,,»Armed person” etc.

10 Epniokumosa 10.K., Cumakosa H.A. Mys3bika smoxu Bo3poxaeHus: Cantus prius factus
pabora c aum. M., 1982.C. 28.



About second duration there is telling born-up talyl such new genres, as
vocal — madrigal (in creativity of K. Dzezualdo, Merulo, K. Monteverdi) and later
— opera (compositions of J. Peri, J. Korsi), insteatal — sonata (in A. and J.
Gabriel), and suite (compositions of W. Galilei, da Milano). Especially there
should be noted rise beginning of instrumental gen¥ of sonata and suite, since
exactly rise beginning of those genres gave evelesloout the improvement of
personal beginning of composers in relevant time.WB Asafjew’s opinion is
significant in this plan. Development of Europeastiumentalism, how scientist did
emphasized, would be impossible with out of hisamgements for ,,humanizing”,
form expression of ,,emotional-idealistic worldEfropean humanity**

Evidence of achievement of certain personal devedn of agents of musical
art (mainly of composers) of Renaissance area beeafor the first time in history
of music’s development — rising of musical compositas completed fixed out by
notes, of product of musical-creative process. Hmwein power of that this
completeness wasn'’t final else (because till endctfans of composer and of
performer weren'’t ..divorced”: performer could often own discretion, change the
order of alternation of parts in musical performamaterpreted by himself, he also
could make improvisation). To all appearances tienot allowed to talk, to the full,
about the manifestation of improved composer’'s aediormer’s personality in
musical art. In the same time it is worth to nqtifzat in consequence of main
humanity achievements, ensured the blossoming ofahis personality in the
present area. Probably there might be talk aboptoapl, firs time in history, of
,,full-dimensional” listener’s personality of mualcompositions.

In period between 17 — Y8centuries esthetic taste became exist in public
performance as distinctive normative of artistic smal activity. Theorists and
practices of musical art were of 17"1&enturies written personally about the
necessity of compliance the requirements of esth@ste in music, with that in
equally level by composers and performers. As B&ch, K.Ph. E. Bach, F.

Dzeminiani, F. Couperen, G.Ph. Rameau and otheposaers.

' Acadpes B.B. Myssikanpras hopma kak mpouecc: B 2 k. 2-e u3n. JI., 1971.C. 220.



Establishment of principles and canons of esthietaste in musical art in the
period of 17-18 centuries gave evidence of known proximity of roabtcreative
arrangements of that period, that were appropriatearrangements of certain
previous historical periods, as for example Europ@&ddle ages. With that, despite
proximity of showed arrangements there is not adldwno-mentioning theirs’
essential differences. In 17" &enturies the presence of personal beginning in
musical — creative activity of composers and penfns has been thought as
obligatory. We will say more, that requirement oésence of personal specifics of
composers’ and performers’ characteristics inrghatreative practice has been
manifested even intensively than in previous areaenaissance. In particular about
that tells us the care of own masters of musidalthat was absent in renaissance.
About keeping-on the ,,I” in dignity’s respect. Tlast distinctly appears in some
characteristic speech of agents of musical art7e1d" centuries: J.S. Bach, W.A.
Mozart and other composers.

Development of personal beginning of music argsrds in present case does
connect first of all of the composers in period1dt18" centuries, in comparison
with historical renaissance period and with creatoff music of European Middle
Ages. It manifested in two directions (truly, howckisively in the frame of secular
art in filling by creators of musical peaces newtent of available genres of musical
art. Predominantly renaissance period as the senaitd.S. Bach, G.F. Handel, W.A.
Mozart, D. Chimaroza), and creation new genresdogposers like the concert (of A.
Vivaldi, J. Haydn, W.A. Mozart), and the symphomyf §. Haydn, W.A. Mozart, J.
Stamitz).

Further forming up the personality composer andoperer in17-18 centuries
caused the beginning in that time of new stage ofion composition’s self-
determination, summed by strength functions’ donsof composer and performer.

Principally important degree in development of posers’ and performers’
personal beginning, in another words — the perggisabpproval of composer and
performer — became first half of '@entury — in romantic period. Indicator of it

became the difference of esthetical taste as glo@abnic phenomenon for many



individual tastes, specific for outstanding figusdsmusical art. About approving of
composer’'s and performer’s personality in romampiciod (as genius personality)
mane theorists and practices of musical art of tina¢ are giving evidence for that
effect.

Personality’s displaying (i.e. how it was noted \adyoof unity of consciousness
and self-consciousness) of composers from thabgavias observed in two aspects:
in national spirit, in fit of confirmation of humastic ideals of veritable proper
existence (what corresponded to manifestation ascousness of musical pieces’
creators), and in terms of lyric intimate feelingsn rarely connected with detailed
authors’ fate (corresponding to manifesting of cosg’s self-consciousness).

The composers’ personal displays, mentioned ab@eees found mainly in the
frame of born-up the new musical genres in thaetifrstly — by the symphonic
poem (of F. List's creativity), secondly — by thecturne (of F. Chopin), the
intermezzo and the novelette (of R. Schumann),ini@omptus and the musical
moment (of F. Schubert).

With respect to performances, the arising of spemiafession of musical
performer in under reviewed period, where musiciaad to perform musical pieces
in different areas and constantly improve their op&rformance quality, gives
evidence about theirs’ personality (unity of conssiness and self-consciousness).
For what organizing of global possible performasagmpetitions has been served.
Outstanding musical performances of romantic pewede K. Wick, F. Kalcbrenner,
F. List, N. Paganini, C. Talberg, F. Chopin andeottomposers.

Personality’s securing fixation of composer andfqrener of musical art of
romantic period has been expressed in clear coimplet musical composition, what
In particular was manifested in determined sepamadif activity of composer and of
performer.

By that way the romantic period — became as ard@wf-up the personality of
separate human in music, of composer, of perforamet of listener. From that
historical period selected person become to cotpermre actively with different

social groups, nations, historical human associatibumanity in global. Differently



speaking to activate inter-subjective and inneljetitve relations if the frame of
subject as element of music art system.

Consecutive personality’s extension of separategmermanifested in striving
of it to merging with universe in final account,claene as the result of cooperation
showed above. Especially this tendency declarek its2d" century, embodiment of
what became the creation new musical compositiopssomposers of that period,
manifested universal harmony. Like P. Hindemithlgrmony of world”), J. Adams
(,,Studying about harmony”) in academic music, Rntéf (,,Mother’s lullaby”) in
jazz and others. Truly, often mentioned tendenmu@ht to fully dissolution and
destruction of personality in universe, evidencevbft became music’s annihilation
— near to what took place in primitive period, tmusding of lively and non-lively
nature — manifested in disappearance of musicaposition. Creations of academic
plan of U. Gasser, E. Braun, F. Rzewski, |. Sokglamd most of jazz performances
might be counted as typical of that sense. Themap®rtant to mention that music,
during developing, does secure system-evolvingdi®fbrmation, coming in super-

attractor’s role of its forming-up. What do we meais explained in next paragraphs.

Music — the super-attractor of system-evolving wod

In accordance with world’s evolution the systenattis abiding in subsequent
evolution’s level in relation to system of previolessel, comes in quality of its
attractor. The last system in this chain — theaattr’s attractor — becomes as super-
attractor.?

Since system-evolutional world’s deployment idizeg@ as complicated multi-
dimensional and non-linear process, there is piisgibf its different theoretical
modeling. We suppose, that world (including humato iit) can be considered as

evolving metasystem, evolution of which is realizeg translational change of

12 Absolutely precisely formulation of W. P. BranskiSuper-attractor is the utmost self-
ogranization’s statement of material systeBpiuckuii B.I1. ConnasnbpHas cuHepreTHKa Kak

noctMoiepHucTcKas ¢uinocodust ucropuu. // OOIIECTBEHHbIE HAYKH W COBPEMEHHOCTD.

1999Ne 6. C. 123.



systems forming up it: nature (non-lively, livelygpcial, culture, art (in whole),

music. Differently speaking — as evolutional growtlhere lively become the

attractor of ,,non-lively”, the social of nature&tractor, the culture of society’s
attractor, the art of culture’s attractor, the musomes art’s attractor. With that
music, being the art’s attractor, is utmost attvaet the supper-attractor of system-
evolving world. We will turn to more detailed rewef evolutional world’s dynamic

mentioned above. An firstly to evolution inside tiegure: ,,non-lively” - , lively”.

In present time in the science there are exists points for relation of
»lively” and ,,non-lively”. First, most widespréacontains the treatment of , lively”
- organic, as derived of ,,non-lively” - non-organtecond, presented firstly by W. I.
Wernadski academic’s conception, comes to undetstgnof ,,non-lively” (in
Wernadski's terminology — sluggish) and ,lively’s aprincipally different
occurrences, in consequence of what , lively” nedevelop from ,,non-lively” \
sluggish, and initially resides and evolves indejgenly. We associating with first
point, since it's exactly relates with synergeticsion of interrelationship of
occurrences in world mentioned above, in particbi@longed to ,,non-lively” and
,lively” matter®®

In our mind, practical evidence for connection,,abn-lively” with ,lively” ,
and so therefore, for possibility of consideringe thlively” as new step of
development of ,,non-lively, might serve analysisnuneral crystal formations’
behavior. In evidence by specialists (mineralogigfsochemists, geologists) the
minerals, which belongs to ground’s lithosphere, ito inanimate ,,non-lively”

matter, they have characteristics, which are inttef@ lively organisms. That are

13 We think, that the argument in case of idea alpossibility of going from ,,non-lively”
to ,,lively” can be N.N. Moiseew’s thought aboundger forming-up of biosphere from
geosphere (for about 200-400 millions years), wherihe ground the conditions, that did
born-up bifurcation erection, were disappeared. Hrete were established conditions that
provided validity of the principle.... all lively —ndy from lively”. Mowucees H.H.

YHUBEpCaATbHBII 3BOIOIIMOHN3M U Ko3Boutorus. // TIpupoga. 1989.Ne 4. C. 6.



born-up, growing, dying eté. By that way ,,lively” becomes the attractor ofopn
lively”.

Thus, there does exist the evolution of mateams in the nature’s frame
(,,non-lively” -, lively”). With that the naturesawhile system effect does evolving
alone and in quality of evolving formation does @alve society’s appearance, also as
whole system effect in its structure. In anotherdso- it is the stage of developing
the world, next behind the nature, including humafe. will comment this thesis.

It's evidently, that society appears with humaneadure, that in one’s turn is
conditioned by forming-up in nature biological bgobund by representatives of
,,consciousness” , previous human society of faroilyhominid’s phenomenon.
Moreover - originally of collective consciousne¥ge are only gradually in process
of evolution of its consciousness’ type — the iidisal ,,I” consciousness. How
many research are noting, human conscious is tdupt of evolution of psychical
organization, rudiments of which are observed diyaa biological world. (Evidence
of that is probably in presence in human’s psyskigcture of ,,super consciousness”
, that controls natural biological display of humaature.'® In this sense the society
is really rendering as nature’s attractor.

At the certain stage of its own evolutional comugand in accordance with
model of world’s evolutions, proposed by us, likature — society - culture - art -
music, the society, what is being whole system &irom, does generate the culture’s
arising as also whole global system.

There is necessary to mark, that society and reuéite practically not differing
traditionally in national scientific literature. Wi that in selective works of scientists
there is persistently conforming idea about thé&dkint occurrences between society

and culture, where culture is the new level of styts development in qualitative

14 Bynesd I'. B. XKuznb kpucramios. 2- usa., gon. M. 1922.

15 [TopriaeB b.®.: 1) ConnanbHas ICUXOJIOTHS U UCTOPUS. 2-€ U3, oM. U ucnp. M., 1979;
2) O Hayasie 4eaoBeYeckoil uctopru (MpoOIeMbl MATICONCUXOIOTHH). 2-¢ U3/I., IOIl. ¥ UCIIP.
CII6., 2007.

18 Cymonos I1. B. U36pannsie Tpymsl: B. 2. M., 2004,



relation. In our opinion, that idea is most distincescribed by A.K. Uledow already
in 70" years of 28 century. In scientist’s opinion ,,the culture @& structural part of

whole (like sphere, field, section etc.), but saowertain qualitative society’s
statement at each present stage of its developrifeBf what is explained such
interpretation?

How it was written before, the arising of societas prepared by human’s
appearance. More precisely - human’s consciousnélsre is evidently that
evolution of society is associated with human’sadlepment, with its psychic. There
Is known that supper-consciousness apart from caunseess is the evidence of more
higher lever of development of human’s psycholdgicganization. In psychological
literature that occurrence is also named as upebmnsness. Being the resource of
human’s creative illumination (intuition), its utsciousness, by optimal realization
does secure the effectiveness of creative humastigitg, moreover in different
orientations: in art, in science, in philosophy amathers:® Because that spheres do
forming up culture’s sphere, as it is known in g@h, therefore maximal identity of
human’s up-consciousness does give evidence aboigtys escalating in process
of evolution in culture. Consequently culture takt®s society attractor’s role.

Art is becoming certain stage of culture’s evalatithe same as earlier named
forms of developing world: nature, society, cultureresenting integrated
phenomenon by itself. Speaking about that stagevolutional world’s forming up,
firstly there is important to note the exclusivengection of culture and art, since art
IS organic culture’s part. There is arising queastithe degree of system evolutional
world’s running in our construction, subsequent¢rfulture, while there are included
also science, philosophy and other components ah plane? That is distinctive
,,culture’s will to art” - as the result of furth@uman’s evolution. We will explain

spoken words.

' Vaenos AK. K OIIPEIENICHUIO CIIENU(PHKH KYJIbTYphl KaK COIMAIbHOTO siBieHus //
dunocopckue Hayku. 1974 .Ne 2. C. 27-28.
18 ®eiinbepr E.JI. /IBe KynbTyphl: HHTYHIIHS U JIOTUKA B UCKYCCTBE M HayKe. 3-€ M3 PacIIl.

u pom. ©OpsizuHo, 2004.



As we saw, transition from nature to society ingass of evolution world’'s
forming-up has been secured by human’s arisingmamis consciousness. Further
evolutionary movement form society to culture wasnrected with human’s
development, its psychic. By created phenomenonpstonsciousness of human
psychic’s structure.

By that way we can presuppose, that subsequentitewwdl jump of culture must be
connected with further improvement of human’s psgal organization. In which
duration it should be realized?

Afresh addressing to lows of synergetic world-@pimn, there might be said,
that human psychic is distinctive system. Because fsrom the conditions of
system’s development is reinforcement of integratprocesses, occurring in its
system, thus development of human psychic, as efesy must respect that
principle®

In our opinion further evolution firming-up, imprement of human’s psychic
in manifested by integration in this structure afipger-consciousness, self-
consciousness, supper-consciousness, that aretgrmade human’s consciousness
forming-up?°

We suppose that art is exactly what bringing ceifi€s) the integrated merger

of supper-consciousness, consciousness and upkzosisess of human - i.e.

19 In favor of present purpose the works about Céieavous System are giving evidence.
So for example A.M. lwanicki indicates, that deyeia of nervous processes, leading for
forming-up higher psychical functions, does firmhglogy with principles of more general
order” in lwanicki’'s point, behind what he means thles of system processes, described in
particular by I. Pirogozin and |. Stengré$sanumkuii A.M. Co3HaHue, ero KpUTEPHH U
BO3MOKHBbIe MexaHu3MbI // KypHau Beiciueit HepBHOM aestenbHOCTH. 1991.T. 41. B, 5.

C. 876;Epun N.E. 1) Cunepreruka mo3ra. M.; MkeBck, 2005; 2)CunepreTrka CO3HaHHS.

M.; UxeBck, 2008.

20 By M.K. Mamardashwili’'s remark the human’s selfasoiousness might be reviewing as
human’s ,,consciousness of consciousneddamapgamsuin M.K. Knaccuueckuit u

HEKJIACCUYEeCKUH uaean panuoHanpbHoctu. M. 2004.C. 15.



exposes human'’s self-consciousness in structuhesgbsychical activity. Therefore
art is exactly what goes behind culture in proagssvolution world’s deployment.
Understanding that art is the stage of world’s tlgu@ent, exactly after culture — is
gualitatively new level of culture’s developmenbpRlar opinion about the art in
specialist literature for art as culture’s codelture’s nucleus etc. especially the
concept of art as culture’s self-consciousnesspgeed by M.S. Kagan, and does
reflect it?* In the context of words putted above it is obvipubat art is culture’s
attractor.

Music is being the stage of art’'s evolution (glibga— like all of evolving
world’s systems discussed above (nature, soci&ty, giresented by itself system
forming-up. Music and art are more closely conjeghtn in previous case of culture
and art. If art belongs to culture, music and malsict — it is actually art’s variety.
Moreover as variety it is being most integratedn{sgsized) i.e. — most perfect
embodiment of art in whole. With what is it conrest?

The reason of that situation - is the further atioh of human’s psychic,
caused by new stage of integration processes aogurr it. In present case — the
integration of self-consciousness, leaded to ggittine authentic ,,1* In music we
are meeting with that integration of consciousnes$ truth ,,I” — due to what music

renders as most completed perfect*arGiven admission convince about, that

21 Karan M.C. HckycctBo B cucteme Kynbtypsl // Karam M.C. M30panHble Tpynsl B 7
tomax. Tom 3. Tpyasl mo nmpobiaemam Teopuu KyasTypsl. CI16., 2007.C. 100-128.

22 This authentic ,,I”, in analogy with M.K. Mamardsili's remark mentioned above, can
be understand already as ,,self-consciousnesslfeéosesciousness”. (existence of what
gives evidence about exclusively human’s persgndételopment).

23 M.Sh. Bonfeld’s opinion is confirming this spokehesis. ,,Musical thinking — as
scientist confirms — ...... is the variety of artistiontinual thinking, inherent in all types of
art. However there exist enough facts that giveleawte about music’s special position in
this sphere. Abstractness from realities of norst@stworld, underlined meaningful non-
discreteness of musical tissue .... are forming opnfmusic, from some hove continuity’s

guintessence. They are lifting the music on coriyronental level, unattainable for other



actually music comes the art’s attractor, and Wit — supper-attractor of system

evolving world.*

art’'s types.” boudensn M.III. Myssika: f3pik. Peub. Mpmuienne. OmbIT CHCTEMHOTO
uccae0BaHus My3bikaiabHOTO uckyccTBa. CI16. 2006.C. 573.

24 Additionally about philosophical concept of mugicpposed in present paper, look into
our works: Kimroes A.C. 1) My3bika u ku3Hb: O MeCTe MY3BIKaJbHOI'O HMCKYCCTBA B
pasBuBatomiemcs mupe. CI16., 1997; 2)My3bika B cucreme ,,JIpupomna-oomectro”. CIIO.,
2000; 3) Ouromnorus my3biku. CII6., 2003 (2e wu3a., mcmp. u mepepad. — 2010); 4)
®unocopust myseiku. CI16., 2004 (2e wzn., ucnp. u nepepad. — 2010); 5)Dunocodus

Mmy3bikn. M36pannsie ctateu 1 Mmatepuansl. CI16., 2008.



